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may have forgotten... 














ADVERTISING RATES- 

(Note: payment MUST accompany ads and should be camera- 
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payable to AL QUINT) 

FULL PAGE-$40 
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MAIL ORDER- 
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3 Issue Subscription-$4.00 ppd 

(no foreign checks or currency, please, and, once again, 
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Stores, I deal direct. Contact me for info... 





SLOVENLY: Riposte. From the Webster's, “riposte" is 
a swift sharp response. You will respond to the sharpness and 
clarity of Slovenly’s stunning journeys into the psyche of the world. 
Their guitars will be the synapses that will Carry intoxicating words 
to hypnotic rhythms and the power of their ‘songs will be the force 
that makes you leave your body. Beyond mind-blowing, Slovenly's 
music is the stuff of dreams. SST 089 (LP/CA $7.50CD $15. 00). 










SLOVENLY: Thinking of Empire. st 067 (LP/ca $7.50) 


Make Check or Money Order Payable in U.S. Funds To 
SST Records P.O. Box 1, Lawndale, CA 90260 
VISA, Mastercard, & C.0.0. Can call 
SST Mail Order (213) 835-5810. 
Call the SST Hotline (213) 835-4955 For Gen. info. 
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LOCAL NEWS 


Happy New Year...1987, the year of Contragate & Ollie 
North, Robert Bork, Douglas Ginsberg and Spuds Mc Kenzie (to 
name but a few luminaries) passes and 1988, the year we 
elect a new President (and, boy, are the pickings slim, 
eh?), as well as get caught up in mock patriotism through 
the Olympics arrives. Well, let's the make the best of it... 

A pretty dry spell right now (late Dec/early Jan.), as 
TT's goes over a month without a booking and even the 
regular, over-21 clubs offer nothing worth leaving home for. 
But that situation should have changed by the time you read 
this, and we'll be treated to shows by Wrecking Crew, 
Scream, Swiz, and MDC. And there are plans for an anti- 
censorship benefit for Jello Biafra, tentatively set for 
Feb. 28, at Molly's, with The Freeze, False Prophets, other 
bands yet to ‘be determined and, in possibly their last show, 
Shattered Silence. Ah yes, the Shattered Silence saga; 
we're playing 2 more gigs with the original lineup, then 
splitting up, after which I may keep the name for my new 
band or may not...haven't decided. John and Chris have 
already started a new band, Hardware. 

Time to end some rumors: No, the Freeze aren't 
breaking up. In fact, they're looking for a record deal. 
And, yes indeed, Al and Jamie from SSD may jam together in 
the new year, but it's nothing beyond that, right 
now...Meantime, I'm sorry to report the official demise of 
Moving Targets as a live act, although they may head back 
into the studio for a second album. Kenny has joined Bullet 
LaVolta, who are laying down tracks for a Taang release, 
Taang has also just put out the 5 song Mission of Burma EP 
and the full LP will soon follow. Slap Shot's "Step on It" 
will soon be out on the same label and they're on tour, with 
Jordan moving to guitar and Hank Peirce taking over on bass. 
Mark from Slapshot has started a new label, Vortex, with 
plans to release 7" EP's by Wrecking Crew and Something 
Strange. The Bags' debut LP is now out on Restless. Wild 
Stares just released their second LP. Gang Green's new LP, 
"You Got It," should now be out on Roadracer and they've 
just returned from a tour of Europe. Gitter's new band, 
Apology, has been playing out and they plan to record an EP 
for Wishingwell, with Vic Bondi (ex-AOF), producing. 
Speaking of Vic, he's recorded an album of acoustic stuff 
that Wishingwell also plans to release and he's starting a 
new band with fellow ex-AOF'er Dave Shields. 

Since the last issue, Jerry's Kids found a new drummer 
and should finally have their new album, as well as reissue 
of "Is This My World" out on Taang in '88. Look, also, for 
a DYS re-issue, with extra tracks. And Dave Smalley, now of 
All, and Jon Anastas, May reunite to record under the name 
of The Department. A few ex-Post Mortem members have 
started Solitude and: have recorded a 2 song demo that 
continues in a slow, Black Sabbath vein. Ross Luongo (ex- 
DYS) has joined Straw Dogs, while Chuck and Glen Stilphen 
(ex-Gang Green) have started Mallethead and have recorded a 
smokin' demo. 

Meantime, the two most popular local releases of late 
have been Shake the Faith and 0 Positive. Tells you 
something, doesn't it... 

1 think that covers it all for now, Any queations or 
comments, ele,..you know where to find me, And thanks to 
thone who rose to my challenge by writing letters... 


Send, all letters, records, tapes, 
ads,etc... to: 


SUBURBAN VOICE 
AL QUINT 


RO. BOX 1605 
LYNN,MA 01903 





If you ship material via UPS, send foe 
SUBURBAN VOICE/Al Quint 

56 Lewis Road 

Swampscott, MA 01907 


PHONE #-(617) 596-1570 (not after 11] PM, please) 


LETTERS 


Dear Al: : : 
I'd like to discuss a topic which is loved & hated by a 


large amount of people: straight-edge. This word means many 
different things to different people. To some it means "no 
drinking" and “no drugs" while others think it means "no 
sex." Another mass of people believe that straight-edge 
persons must have no obsessions and “be aware." Because of 
the labels put on the word, many people feel uneasy about 
admitting that they are straight-edge. If someone actually 
admits to (it), he might be called a “trendy person" or 
someone who follows the latest fads." Granted there are 
people out there who use straight-edge as a means of 
popularity but a much larger amount of individualss exist 
who do truly believe in it. Sure, one might say calling 
yourself straight-edge is putting a label on yourself and 
part of straight edge is not to label people. One can play 
baseball and play it all the time but that doesn't mean that 
person is a baseball nut. It's just someone who enjoys the 
sport and loves to be involved in it. raight-edge is not 
some set of rules carved in stone which must be followed by 
‘all straight people. It is a feeling people get in their 
hearts which helps them solve certain problems that come up 
in their lives. 

A part of being straight-edge, to me, is not to pollute 
my body with harmful chemicals. YES, this DOES include 
drugs like marijuana and cocaine, but it also includes 
pesticides and things of such. A pesticide used out in 
California on grapes was shown to give the grape-pickers 
cancer and to cause their newborn babies to have leukemia. 
Alcohol is also something I avoid. People tell me "how can 
you put down alcohol if you've never gotten drunk before?" 
My grandfather has spent the past 2 years of his life in 
alchol rehabilitation centers all over the tri-state area. 
He started drinking back in the 1940's when drinking was 
socially acceptable and he gradually grew addicted to liquor 
through the years. His addiction got so bad that he had 
liquor bottles hidden all around the house so my grandmother 
wouldn't find them. He's already gotten diabetes from his 
addiction and is constantly going back to the hospital 
because of his body's chronic need for alcohol. If my 
grandfather ever drinks liquor again, it will be fatal. I 
hope this clears up my “anti-drug” (because alcohol is a 
drug) feelings. 

My way of thinking also tells me if my actions are 
going to have ill effects towards others. Think about this. 
If you and your friends each steal one item apiece from a 
store, that establishment is going to lose a lot of money. 
To compensate for the loss, the store will have to raise its 
prices. People will soon find other stores to go to that 
have less expensive prices. To make up for the loss in 
sales, the company will have to fire some employees, 
possibly your friends, to save money. If the damage is great 
enough, the store might even have to file for bankruptcy. 
Now a whole store has been emptiede, all because you didn't 
feel like dishing out (the money). I admit this all sounds a 
nit far-fetched but it is extremely feasible for this to 
happejn. Also, my friend has a father who is the general 
mgr. of a local dept. store. If the store loses money from 
the shoplifted items, so does Scott's family. I'm sorry, 
but one person’s greed should not override another person's 
need for food & shelter. 

Now that I have explained why I am straight-edge, maybe 
you will be more lenient to people who say they are, too. 
Before you label them as "fashion-followers," try to find 
out why they speak and act the way they do. You may find 
out that they have very valid reasons for their actions. 
Remember, always stand behind what you feel and don't be 
afraid to speak your mind. Only YOU know what is really 
right for yourself, so don't let yourself get bullied 
aroun@®. THINK about what you want to do for yourself and 
everyone else and DO IT! If you think what you feel inside 
is right, then go with it, because a strong heart and a 
thoughtful mind are the best defense against your most 
powerful enemy--yourself. 

--Jon Reed/Box 356, RFD #1/Saunderstown, RI 02874 
Jon: You raise some valid points. My only comment is that 
tdon't think people who adhere to “the edge" should 
moralize or judge those who don't; it just creates too much 


division... 


ey Al! 
¥ Speaking of the first amendment, I think it's 
interesting that you guys take a serious approach to writing 
about it in the context of underground stuff (Dean Tetreault 
and the Dead Kennedys). I might be wrong about this, but it 
seems like a lot of people think it's nerdy to be concerned 
about that kind of thihg and to write about it. My attitude 
is I don't care so much about political stuff as I used to 
(used to be heavy inta it), but freedom of speech, 
particularly concerning underground, raunchy stuff, still 
gives me a hard-on. 7 - 
If you happen to think of it next time you see him, 
tell that Larry Boyd guy I like his column. Couldn't agree 
more about the preppies in disguise, the Porsche Punks or 


“these are the people I'll discuss here. 


whatever you want to call them. Those kids are in-goddamn - 
tolerable. Fortunately, they're pretty easily avoidable, at 
least around here. He touches on an interesting point about 
“Love Reign O'er Me" and all those Beatles songs being used 
in commercials. That shit should not be underestimated. 
Granted those aren't the hardest-edged songs ever made but I 
wouldn't be too surprised if just about any song imaginable 
became co-opted for something or other. "God Save the 
or the Fearless Iranians From'Hell's "Blow Up the 


Queen" 
Embassy," anything. I might be a little surprised at 
certain ones, but the media's ability to castrate is 


becoming more sophisticated. 

Check it out: The Beats were not at all hip to this, as 
far as I know and the media ate some of them up pretty bad. 
The hippies thought they were better and would outsmart the 
media, beat them at their own game, maybe even enlighten 
some of them to their own side, but in the end they lost 
out, too. The punks were the first of the hips to admit they 
could not beat the media and most of them really didn't try. 
They had their fun while it lasted and didn't expect much 
more in the way of a "movement." That's really the best 
attitude, I think. It shows that the hips or the 
counterculture or whatever you want to call it can evolve ~ 
just as the media can, with all its technology stuff. It's 
a battle that's been going on for decades and will probably 
yo on for a lot longer, assuming the world is still around, 
and maybe we can't even predict what new methods either side 
will come up with. Can't really stop them legally, though. 
Freedom of speech--hah! 

In context, though, it isn't just the media. The 
communists have their police and the fascists have their 
death squads, we have the media--vastly preferable. Rather 
be co-opted than shot in the back or put in a "mental" 
institution. Bitching about the media and the phony 
hardcore pseudo-punk kids doesn't get us anywhere. As long 
as they see us they're going to imitate and co-opt us and 
there's nothing we can do to stop that. But there are a lot 
of things we can do in response. We can just. decide we 
don't give a shit what anyone does to our ideas and music 
and dress. We can be so subtle and low-key about what we 
are that no one else will even know what we're doing or at 
least not care. We can evolve so quickly that they'll 
always be a few steps behind us, breathing our farts. Maybe 
we can do some new thing that no one's even thought of yet, 
or we could do any combination of things. Perhaps we can 
even look at it as a positive thing: it keeps us on our 
toes, keeps us adapting, keeps us from becoming complacent. 
I'm not really saying it's a good thing, I'm just trying to 
think a little creatively about it and maybe come up with 
some new ideas. The fact that mainstream culture constantly 
co-opts counterculture is proof of the emptiness of 
mainstream culture. In the end, the underground people who 
keep things alive are never really given much credit by the 
mainstream, but that's alright, I guess--who really cares 
what they think, anyway? Speaking of mediocrity, Nelson 
Algren (Chicago: City On the Make, 1951) said: “Mediocrity 
is never a passive lack of originality. It avenges its 
deprivation." 

--Steve, 12 Cottage St., Cambridge, MA 02139 


SV: 
Hi, this is Danny from Nuclear Assault, and it's time, 
once again, to air some thoughts on crossover. As some of 
you may know, I had a letter printed in MRR #47 and since 
then I've gotten some cool, supportive letters plus MRR 
printed a couple of nasty ones and I've noticed a lot more 
shit since then, as well. Since SV has always seemed pretty 
liberal about the whole metal deal I thought this would be a 
cool place to do it. 

Now there are plenty of people who have been really 
cool and receptive to what we're doing but there are some 
hypocritical and close-minded people out there, too and 
I've narrowed it 


down to 3 specific points. 


First, let's talk about humor. After all, we'd all go 
crazy if we couldn't laugh once in awhile, right? I've 


caught a lot of shit in the name of humor, specifically the 
whole SOD thing, plus NA's "My America." In Tim Yohannon's 
column in MRR #53, he starts off discussing unity and says 
the only way he could unite with skins and metalheads is 
behind certain basic punk values, one being humor. So why is 


it when a metal-sounding band tries to be funny, no one has 
a sense of humor, anymore. Granted, some of it was really 
obnoxious, but isn't The Meatmen's "Tooling for Anus"? Why 
is "Speak English or Die" taken so much more seriously? I 
can only conclude that it's because in these people's eyes 
"“metallish" bands have one strike against them already, 
though they would never admit it ‘cos people who are always 
telling everyone else how anti-fascist they are certainly 
wouldn't believe themselves capable of prejudice, the prime 
ingredient of fascism. And as for "My America," I can see 
people from Europe misunderstanding it, but everyone here 
has seen the Weekly World News, MRR even used it as a cover 
concept once and I'm sure everyone's seen the column of the 
same name as the song, ya know, it's written by Ed Anger. 
Seems like people lose their memcry pretty quickly when it's” 
convenient. 

Then there's the "trendy" issue, some people will never 
accept us as a legitimate band with real, heartfelt lyrics, 


oh no, isn't it obvious that we're just exploiting the scene 
to be cool? Well, people are always going on about how 
lyrics are the really important thing in the scene, music 
and image should take a back seat to lyrics. How come we 
don't get judged by these same standards? All this shit 
comes from people who tell you how "open-minded" they are, 
too. (MRR's) "Irish Rocker" accused metal bands of thanking 
punk bands on their albums ‘cause it's the “in thing". Well, 
sorry if I sound like I'm dropping names, but NA has played 
with pure HC bands as well as crossover bands and anyone in 
a band knows that it's customary to thank bands you play 
with. Obviously, this guy and like-minded people will go out 
of their way to accuse us of being trendy. If he saw the 
back of “The Plague" he'd probably bust me for wearing a 
Misfits' shirt, I couldn't possibly like them. Well I 
happen to love them, gosh I hope they play around here soon, 
I‘ve been waiting for years (It'll be a long wait 
. considering they broke up in '83--AL). 
Finally, there's the attitude some people have like 
"you can't be in our scene." They act like they've been duly 
appointed to represent the HC scene and inform us we aren't 
wanted so why don't we just go back to straight metal.” 
, Well,fuck that shit and anyone who thinks that. All I have 
to say to people like that is "you're not the scene, you're 
the smalling possible fraction of it so stop acting like 
ambassadors from Hardcoreland!" This is supposed to be an 
alternative movement, not a private ‘club. 
OK, I've had my say. If I sound bitter, it's ‘cause 
I've had it with self-righteous assholes who don't practice 
‘what they preach. You can talk about unity and "breaking 
down the walls" till you're blue in the face but it doesn't 
mean shit if you can't live up to it. And if anyone took 
that remark about the Misfits seriously (OOPS!--AL), I give 
up, I'm packin' my bags and going back to hell. I'll leave 
you with the hope that some people check out the words to 
"“Pascist Attitudes" by Agnostic, if you haven't written them 
_ off as Nazis, that is. 
--Danny -Lilker, 26-30 213 St., Bayside, NY 11360 


Als 
I do a hardcore show on WBIM, a radio. station 
affiliated with Bridgewater (the State College, not the 
mental institution). It's called "Totally Rejected" and airs 
on Tuesday nights from 10 to 12 on WBIM, 91.5 FM. Now I know 
a lot of your readers have favorite hardcore bands that few 
people have ever heard of. Well, now is the time to get 
_these bands known and on the radio--perhaps even a 
compilation tape to be released next summer. If you want 
your favorite little-known bands to be played on the radio, 
‘send a tape (or record, if they have one), and the address 
and phone number of a band member (as well as your own) to: 
~-Totally Rejected c/o Max Speed/WBIM/Campus Center/ 
Bridgewater State College/Bridgewater, MA 02324 


PRIMITIVE ORIGINS ERUPTS WITH . 
EIGHT SONIC BLASTERS THAT GRAB 
WITH FULL VITALITY. IT'S A 
TOTAL NO-HOLDS-BARRED APPROACH 
‘WITH NO SLOPPY FIX'ENS. 
PERHAPS PRONG IS THE STRONGEST 
OUTFIT TO HAIL FROM THE N.Y. 
SCENE OF LATE...............:- 





PUSHEAD (THRASHER) 








PISSED, SCARED AND PARANOID, 
WITH SPEED AND UNDERTOW THAT'LL 


GERARD COSLOY (CONFLICT) 















THIS GRUESOME CREWSOME SPOONS 
OUT A THRUSTY STEAKNIFEBLADE 
GUITAR SLASH - SPUME...AND IT'S 
CATCHY TO BOOT!........... rises} 


. CHUCK EDDY (CREEM METAL) 





ASK FOR IT! 


Suburban Voice: 

Why de skins think they have to rule the pit at every 

show? Do they start fights with people that they think are 
the jocks trying to throw their weight around in the pit? I 
have no problem with the pit being rough, but it sucks to go 
to a show and to be scared of getting beat up if you want to 
dance, even though you know what the pit is all about. Okay 
so it is a bummer to see those trendy drugged-out college 
kids jumping around in the pit laughing and trying to look 
cool without knowing what punk is all about, but that's no 
reason to beat them up and scare them away. They can learn. 
Were you always a bad-ass skinhead that took no shit? 
Really? What's worse is that many of the violent skins were 
straight-edge. I used to like to think that I had the edge 
even though I'm not a skinhead, don't have any straight- 
edge friends and don't mark x's on my hands. I still love 
the straight-edge attitude (less the violence) and music, 
but will not associate with the label until someone sets my 
mind straight. What are they doing? Why don't they go off 
and join the army or police or something, then they can help 
destroy punk officially, along with their fascist 
counterparts. 
To the anonymous letter writer: Why label yourself straight 
edge or anything. Just do what you're comfortable with, who 
needs a label for it. As for what punk is all about, that 
opens a whole other can of worms--see my editorial in the 
last issue. Be a human being, not a label...-AL 


Dear Al: 

Just a few gripes this time...who is this Larry Boyd? 
And why doesn't he shut up? He bitched and groaned about 
everything from straight-edge to fucking kids toys! He may 
have a few vaguely interesting insights, but c'mon man, at 
least leave Vanna White out of it! Seriously, Larry, there's 
only 4¢ worth of usable material in your "It's My Dime" 
column. z 

Second, "The Bludgeoned Ear." If ya'll are metal fans, 
bravo. But how seriously can one take bands like Death, 
Bloodfeast and Genocide? I often wonder what would happen if 
these spikey gents ever were confronted with real life? 

Third (and final)--this scene is going to burn down, 
fall over and sink in the swamp if we don't get up and do 
something--anything! We need a hall (as everyone knows), 
some input. If everyone would do 10 minutes of research a 
day into a hall, writing to a band or just thinking of ways 


to eliminate a specific gripe, we'd have a monster. Get 
involved, be positive (no matter how cliche it sounds) and 
be aware of what's around you. Thanks for listening. 
Take care, Mark (Slapshot) 
~-Mark McKay/21 Wyeth St., #11/Malden, MA 02148 


PRIME SINS 
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Al: 
After reading “Random Thoughts" in SV #23, I. felt 


compelled to write something. You hit the nail right on the 
head with your criticisms. I wonder why a lot of hardcore ee E 
/punk has been fading. The fading is strange, though- he | t 

it's fading into a larger audience, an audience that doesn't re) nny urn re | 


care that much about price or content, just ¢empo. In your 


article, you say that the scene has become reality. In ‘82, 55 
though, "it was something without cliques, macho shit, 

something that is on the lighter side that, though many 

people have left since '82, they probably haven't abandoned 

their ideas. At least you know those people are still ] 


there, somewhere. 

This past summer, Sons of Ishmael played the Anthrax 
and their singer, Tim, told me that CT and North Carolina 
wre the only places they could get gigs on the East Coast. 
These guys just wanted enough money to get to the next show. 
It's a pretty sad thought to think that they could only get 
2 gigs. Nobody wanted to take a chance on them. 

Congratulations on five years. I hope you keep going. 

--Dave Weinstein/4l Foxwood Rd./Stamford, CT 06903 

Dave: A few comments. First, there were cliques, macho 
attitudes and such in '82, but it still had a special spark 
that I don't really feel in the "scene" today, and it's 
something that can never be fully recaptured, and I'm not 
sure if it's good to live in the past, anyway. The memories 
will always be pleasant, though...I also agree that the Sons 
should have gotten a chance...one good thing about the scene 
a few years ago was bands like the Sons would have had an 
easier time getting gigs...-AL 





SV: 
ag Lately, a straight-edge trend is taking place all over 
and there is definitely nothing wrong with gbeing straight 
and not having one night stands, but it is dividing our 
scene more and more. In LA, at Fender's, there was a show 
with No For An Answer, Back to BAck, Insted, Halfoff, Walk 
Proud, which people consider straight-edge bands (I don't 
know about Halfoff--AL) plus non=str. edge bands like 
Bulimia Banquet, Visual Discrimination and Final Conflict. 
Most of the crowd at the show were straightedge kids. When a 
SE band played, they would give their full attention and 
mosh heavily, but when other bands played that also have a 
good peace & unity message, all the straightedgers would sit 
down or leave. What kind of shit is that? I'm not saying all 
SE people are like that, but in LA and OC, most of them care 
more about being straight and wearing x's that they forget 
what the punk movement here is for. Also, you can get 
buzzed once in awhile and still be alert. I know more 
people that get buzzed and try to make our world a better 
place to live than people who just complain and try to tell 
you how to livVe and don't do shit for our world and scene. 
Stop building more walls. Unite, live and let live. Don't 
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just complain, do something. I'm not anti-being straight 
and I'm not for being wasted, but this is killing our scene 
more and more. Don't put people down just ‘cause they drink, 
smoke or do other things. Don't agree with band's lyrics 
just ‘cause they wear x's on their hands. Think for 
yourself, do what you think is’ best for you,» stop 
conforming. 
--Alex Maciel/1050 N. Flint Ave./Wilmington, CA 90744 


Dear Al: 

When is someone gonna really tell off the Three Little 
Pukes of the Boston Globe, that is Jim Sullivan, Brett 
Milano and, of course, we shouldn't forget Stevie (The 
Dildo) Morse? No, I'm not suggesting someone beat up on them 
like the Midnight Express did to Ricky Morton 6n NWA Pro 
Wrestling this past October but I'd like to see a few more 
band members and critics with class stand up and tell these 
numb-fingered sons of bitches how full of shit these three 
pricks are--and while we're on the subject of criticizine, 
every time any of the Pukes comes up with a true piece of 
asshole reviewing, a few of you readers ought to come up 
with some caustic letters to the editor of the Globe. 
Hopefully, if that paper has enough class (which it lacks a 
lot of times) they'll print your words, but who knows- 
but remember, TELL THE PUKES OFF!!! 

--Bobby D. 


Bobby: Right on! Sometimes, I wonder if I saw the same show 
when I read the Globe's live reviews.. And Sullivan seems to 
have a problem with any form of music that has an aggressive 
streak to it, plus his constant grandstanding for The Pogues 
or constant classification of any form of music he doesn't 
understand as "post-punk" has reached sickening proportions. 
The Globe were also pussies for not printing the Butthole 
Surfers' full name in their recent live review... 
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TOP 30 LP'S/12" EP's 


1. EMBRACE-Embrace 


2. LIFE SENTECNE-Life Sentence THE FOLLOWING CATEGORIES AREN'T IN ANY ORDER: 
3. BLAST-It's In My Blood 

4. GOO GOO DOLLS-Goo Goo Dolls BEST RETSSUES 

5. DAG NASTY-Wig Out At Denko's ZERO BOYS-Vicious Circle 

6. SCREAM-Banging the Drum URBAN WASTE-Urban Waste 

7. SQUIRREL BAIT-Skag Heaven WIPERS-Over the Edge 

a MGOMREWMEND IscUncro. AGNOSTIC FRONT-Victim In Pain 


9. TMA=Beach Party 2000 
10. VERBAL ASSAULT-Trial 


1h, Seer ates BEST COVER VERSIONS 

12. PRONG-Primitive Origins BUTTHOLE SURFERS-"Sweat Loaf" ("Sweet Leaf") 
13. KINGFACE-Kingface NAKED RAYGUN-"Suspect Device"/"I Don't Mind" 
14, SCREECHING WEASEL-Screeching Weasel (S.L.P./Buzzcocks, done live) 

15. REG? IN PRECEGCNY Rage HALFOFF-"No Pain No Gain" (DYS) 

16. SOULSIDE-Soulside WRECKING CREW-"Tied Down" (Neg. Approach) 
17. POISON IDEA-War All The Time AGNOSTIC FRONT-"Crucified" (Iron Cross) 

18. HALFOFF-The Truth BT ULDU FART pm Rot Et se” 

19. AGNOSTIC FRONT-Liberty and Justice For... 

20. BIG BLACK-Songs About Fucking BEST UIE SHOWS. 

21. ARTICLES OF FAITH-In This Life DICTATORS (Channel, 1/2) 

o7. eaeaE Bece ter ne oe one BAD BRAINS/JERRY'S KIDS/SLAPSHOT 

23. EXODUS-Pleasures of the Flesh (Channel, 1/15) 

4 eta SHGEL ha GuGen ei tere HANDSOME DICK MANITOBA & WILD KINGDOM 

25. HARD-ONS-Hard-Ons (Rats io/15) 

36+ s6ue DRAGONE RaeshRE GOVERNMENT ISSUE/SHUDDER TO THINK 

27. PUBLIC ENEMY-Yo! Bum Rush The Show (Tris 6/5) 

odo snaeeahbcus ean fe AGNOSTIC FRONT (TT's, 7/18) 

29. LEMONHEADS-Hate Your Friends BLAST (Rat, 10/1) 

JO mBREARENG GoRcuactie The amentcs DAG NASTY/GOV'T ISSUE/VERBAL ASSAULT 


(CBGB's, 11/9) 
ANTHRAX/EXODUS/CELTIC FROST (Orpheum, 12/9) 


TOP 7" 
1. SCREAM-Walking By Myself 
2. IGNITION-Proven Hollow BEST CRUISIN' MUSIC : Risks 
3. SOUP DRAGONS-Head Gone Astray (or what ruled my car deck) Life Sentence 
4. CRUCIAL YOUTH-Straight & Loud SLAYER-Reign In Blood Subhumans 
5. SOUNDGARDEN-Nothing to Say BLAST-It's In My Blood Moving Targets 
6. BIG BLACK-He's A Whore CULT-Electric Big Black 
7. WARZONE-Lower East Side Crew POISON IDEA-Pick Your King Black Flag 
8. HALO OF FLIES-Richie's Dog PRONG Dead Kennedys 
9. SLOPPY SECONDS-First 7 Inches BUZZCOCKS-Love Bites Youth of Today 
10. SWIZ-Down Descendents 
WORST RECORDS OF _'87 Cancerous Growth 
BEN VAUGHAN COMBO-Beautiful Thing Discharge 
TOP DEMOS STEVE JONES-Mercy 
1. SHUDDER TO THINK GREAT KAT-Worship Me Or Die 
2. BULLET LA VOLTA SHAKE THE FAITH 
3. PRONG DOCTOR'S CHILDREN-King Buffalo 
4. LEEWAY-Live at CBGB's ROBBIE ROBERTSON-Robbie Robertson 
5. HELL'S KITCHEN HEALING FAITH 
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Another interview with the GI's and if parts of it seem 
rambling, keep in mind they'd been on the road for 6 1/2 
weeks when I interviewed them at TT's. The current GI's 
lineup consists of Jay Robbins (bass), Pete Moffett (drums), 


Tom Lyle (guitar and huge Marshall stacks) and, of course, 
John Stabb (vocals, tambourine). Their latest album is 
"you," on Giant Records... 


SV: Are you going to be on MTV now that your label's giving 
you the big push? 





Stabb: "Cutting Edge," maybe "120 Minutes." They mentioned 
our record, last time. 
SV: Billboard mentioned your record, too--"pop-rockers 


Government Issue." 

Stabb: That was really cool. I dug that a lot. I thought 
that was a really good big little, little big mention or 
whatever and Gitter's going to be writing stuff for Cream, 
Kerrang and Hit Parader. 














.Stabb That's one of our roots influences. Tom's a big 
— Hendrix fan, Jay's a big Pink Floyd fan, I'm a big Seeds fan 
— and Pete's a big Metallica fan so all the psychedelic things 
pare hs Personally, the last few records are the ones I've 
= been waiting to make for 3 years straight. I always wished 
-"=we could get that melodic and that good a musicianship and 
now the new lineup is the best we've ever had. It's the 
best touring lineup, the best solid lineup, everyone's got a 
contribution in songwriting and music so it's not just Tom 
writing a lot of the songs and me writing lyrics. 

Sv: That's the way it was before? 

Stabb: Pretty much. Brian (Baker) had a contribution and 
Mike Fellows wrote a few hot tunes on "Joy Ride," like 
_ "Understand", which was our first dive into melodica. 


——$—$—$—$—$—$—————— 














= Sv: You've definitely been going in a melodic direction for 
—awhile. , 
=" Stabb: It's not really a conscious thing. I mean, 





-personally, I really dig melodic music that's a little more 
"listenable than the hard, thrashier stuff and, with our new 
= record, we thought people might bum on it a lot. By the 





SV: So are you becoming a "crossover" band? =way, all these speed metal bands want us to tour with them, 
Stabb: Pfft. Not really. We go across a lot of bridges =jike Holy Terror and Sacrilege, but we're not ready to cross 
buts. . : . E : =that toll booth. 

Jay: We're going to be touring with Whitney Houston,though. ‘Jay: We're holding out for Slayer! 

(let's get to some SERIOUS questions!) =Stabb: A lot of the band likes Slayer, now, after playing 
SV: How have you managed to keep going for 7 years? . 2this constant joke "Reign In Blood." 

Jay: alipe do you think any multi-megadeath coporation keeps sv: You've been listening to "Reign In Blood" on the road a 
on going? = Tot? 

Tom: High turnover. If you don't conform to the rules of “ stabb Unfortunately, yes. And now they're brainwashed. 
the corporation, you're out. = Satan's getting into them. I still think it's awful, all of 
a Old parts become obsolete. tale Tae Even Tom's going, “well, some of the fast stuff is 
Tom: Last hired, first fired. = pretty good: I can listen to some of that" but I hate it 
Stabb Try to leave and you may get murdered. -2all, I've always hated it. 

SV: How many people have been in Government Issue over the * Jay: I was listening to it. I thought it was OK, I should 
years? : ; = have Maybe given it a chance, but then they do songs about 
Ja I'm the 9th bass player, he's the third drummer, Tom's “= josef Mengele and the fact that you can write a song about 


the 2nd or 3rd guitarist. 
Tom: I was the second or third bass player, 


depending on 
what gig you went to. 





Stabb: And I'm the original, the one and only. 

Jay: More people than the cast and extras of Ben-Hur. 
Tom: More people than Savoy Brown. 

Stabb Or Spinal Tap, probably. 

sv Last couple of albums, you seem to be... 


z..-into that pop-rock route. 
sv Well, not just pop-rock, but maybe more psychedelic or 
60's-influenced, for want of a better word. 





























Josef Mengele and not be critical. 

SV: I think they wanted people to draw their 
conclusions, although I'm not a big defender of Slayer. 
Pete: Their drummer is hot as shit. 

Stabb: I think they're an awful band. I'd like to go on 
the record to say that, too. No matter what Satan does to 
us on this tour, I still think they're an awful band. 
They're real tight with the man below. 

SV: What do you really think of the punk/metal crossover? 
Stabb: It boils down to something I've told other people. 


own 


We 





lot of bands come out and start playing and get on this 


A 
SS Oo a ig message trip or saying they're a big straight edge band’ 
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and real anti-drug and anti-being rockstars and, thenh)a few==— When we laid down one song, we just really got into it and 




















don't see myself being that way. If anything, maybe, The, 294 did an 8 song session and I'd still like to get it 


Damned--mid-period Damned. >= released. But the whole thing with us, how we write music, 
Pete: I think it's cool if bands can do it well but the = 75 €veryone has an extreme. Tom's into Floyd and Hendrix 
problem is no. one has done it well, yet. The Meatmen... = sand likes a lot of '77 stuff and I'm into melodic pop and 
Stabb: People even think that independent bands and=— Jay's into weird movie soundtracks, Joy Division, Big Black 


! A == and Pete's into Kiss, Metallica, so we all ut our intak 
underground bands, when they’ sign to a major label, they=— * ’ CBs Pp intake 
totally sold out and I completely disagree with that in the. -77tO the songs and the new album is the whole reaction to 


' a. = .SV: What's up in DC these days? 

I'm not crazy about a lot of the stuff they do, I like some= , 

things, but ‘ respect them a lot for Bohne what they're ae TTitaree Biot of bands are breaking loose from the 
doing on a creative control level. They're doing all, their erie Roca: aan epee Rie sc the Dischord name on a 
own art-work, they're. still pretty savage, their spund's<— PEE: o vibe! rignt 20 the bat on name alone, so 
gotten a little softer but it's still pretty savage, they reat Y sort of want to try to do something on their own, which 
still pretty underground but they're getting bigger all the=— 5 COOl. Dischord seems to want to stick to a more limited 








See = audience. A lot of Dischord bands love Playing in DC, but 
IT listen to "Warehouse" and it's okay, but... = =don't really do much outside the DC scene. 
Tt “ain't-."ten arcades" —SV: They always break up, too. 
“ ee 2 ’ : . : i 
Yeah, and I put on "Zen Arcade" and they do the same—— stabb: It's weird, it's sort of this curse. Happy Go Licky 
style of songs but, fuck, it's played so much more intense. = |8t€ a perfect example. 3 of the guys from Rites of Spring 
Stabb: Whoah, you’said that "F" word. You weren't going Pome alae pie a he 2 with Mike Hampton from Faith and that 
wae LOT wor so they went back to the original (Rite £ 
Slayer said it so much. Soe + any g s 0 
Bay OA acekcouen clon. a — Spring). lineup because they thought that their best creative 
Stabb: Well, it was after we played with a certain band=— i bn ane ee would work best and that could break up ‘cause 
that said fuck every other word but we kind of said, "that's — of them's going back to school. They may work on 
=" Bae cers sy Oi pie Se Project, instead of getting another bassist. I 
(Jay sings a Minor Threat line) think we've been the ones that prove that it doesn't 


+, —. -necessarily take so much away from you it can be a 
Stabb: No, not that band. It was actually one person in = aitferent ‘bard in that ‘vou mm Ie ps ee > ul * whole 
Toledo, Ohio who said it every other word and his vocabulary W_ People: don? (considers us is paeeie eet! Ae a x ue eet 
was that. word. So we said, "that's a perfect reason not to = 4 € vernmen ssue. 
say it, because this person's not too smart." My whole —They consider us to be me and Tom's band and whoever came 


i into the picture 2 
thing, though, is that if we could get a creative control = 4,7 Mg abo waive ae we keep the name because 
ind i jor, I'd go for it — : eee : 
kind of contract, as far as being on a major, g —— SVs It's got a definite sound and hasn't changed so 


and, like I say, I respect Husker Du for doing what they're =Zramaticlly, anyway. 
doing and I'd like to be on their level. As much as I'm——> ‘ ; 
against arenas and all, if you do it as part of your tour,:—Stabb: Personally, I can't see us coming out next month 
as long as I can play clubs as well. So, like Pete says, ——With a record that has the whole Brigade sound or something, 
not many people réally do the .crossover thing well and, =—to come out and go from one extreme to another. Granted, 
personally, I'm not into metal as much as other people in we've gotten a lot more melodic and musical and, with this 
the band. I like more melodic pop stuff. ~—new record, thought maybe a lot of kids might not like it, 
SV: Well, your sound is a cross between the punk energy and—_but there's going to be a lot of adults liking it. And if 
the pop influences, especially the 60s influences. I mean, ==S0me kids bum out on us, there's always new kids coming out 


how many punk bands use Sitar on their records? —=of the woodwork. From one person leaving, there's 10 new 
Stabb: It's true. We've always wanted to do something a~=kids coming into it. I think there's a lot of talent and 
little more interesting. Every record's going to have more. Creativity coming out of DC, but too many people we've met 
and more instruments. Maybe the next record, we'll have —0n tour have this DC pedestal type thing. DC's just another 


harpsichord or something. I'd be all for it. I think the town. ‘ : 

Damned are about the only band that do really good pop songs: .SV: There's sort of a legend to it. The scene becomes 
with a hard edge, but, at the same time, put out incredible — S@ncrosanct tike a holy mecca. 

music and use all kinds of classical instruments and that's = Stabb: That's even the trip they put on Rites of Spring, a 
more or less what I'd like to get into. I have no problems _ 9Od-like religious trip. People were throwing flowers at 
with bands that experiment a lot. We put a lot of Hammond — them and Crying and it was just, this is not a religious 
organ on the last record and this record but we don't tour = Ceremony. I'll go to church if I want a religious ceremony, 
with it. It's just to add to the groove or whatever. I want to see a show and granted they were really intense 
SV: What's "Hole In The Scene" about? _ and really emotional but even the label that's come out of 
Stabb: "Hole In The Scene" was written after an article in — bands like Rites of Spring, emo-core, that's really stupid, 
Washingtonian magazine, a big conservative magazine in pc “= t00- : g ; 

that talks about what's going on and some fool went and hung - SV? People have to find convenient categories. I'm as 
out with a lot of people in the Dupont Circle area, where - QJUilty of it as anyone else. : 
people sit around, get really trashed and say stupid things  Stabb: Yeah, personally, the only category I even accept is 
and those are the dumb punks, so he put that everything is =TOCK, rock 'n roll or underground and even when you say 
based around Dupont Circle, they said that's the core of the = underground, that's sort of an iffy thing, too, because are 
punk scene. So me and my roommate wrote a big letter about < 

how the only time we even see Dupont Circle is when we're : i 7 3 : ; 
crossing to get to the other side and, basically, it sort of . don't drive, I go in subways, I travel in trains, so we are 
vaunts me to write that song in a way that there are a lot = 2" undergound band.... 
of people who make their scene a real self-destructive, self = (Say goodnight, John...) 
~abusive thing. They have perfect family lives and come 
from nice areas, but they have to go out and rebel and 
become real angry and stupid, so "Hole In The Scene," the 
core was more or less a play on the Beatles’ thing. 

SV: "Fixing a Hole." 

Stabb: Yeah, exactly, but the whole thing came out of a lot 
of things that I saw in that article and a lot of people 
took it to be what was going on with us, so I wrote a big 
letter and said it's a joke. The person hung out with these 
kids and yet we knew a lot of these people and they would 
give you a comic-book version of the truth if they were 
pushed to being stereotyped, so a lot of people really 
messed with them and, in the long run, I heard that this guy. 
hung out and he was just as sleazy as a lot of them. His: 
whole goal for writing this story was so he could screw some: 
little 14 year old girls and he's carrying coke around with | 
him. A lot of the lyric content came from a project that me 
and Tom did a long time ago, in a sort of more depressive, ‘ 
Birthday Party experimental stage. We did this session’ 
called Glee Club and a lot of the lines in that song are 
bits and pieces. We never did release the Glee Club thing. 
Tom did all the instruments, I did all the vocals and we. 
have about an 8 song session. I really liked what we did. | 
I thought it had something “interesting for people to listen: 
to and I still think it's a really creative thing that we 
did. He played sitar, bass, guitar, drums, saxophone andj 
it's more in the depressive, morbid Birthday Party stage 
that we were into at one point and our main goal in doing it 
was that we wanted to put our own Black Butter, Strawberry 
Alarm Clock, little weird kind of thing, little psychedelic 
break in the middle of a song, so we went in the studio and 
said that's what we're going to do and from the first day 
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7 Seconds are a band that have modified their sound 
over the years, often to the cries of "sellout" or “wimpout" 
from less open-minded fans who don't seem to want any 
stylistic progression from “The Crew" days. Well, that's 
their problem...7 Seconds blend melody and power into a 
still-winning combination and Kevin (Seconds) Marvelli is 
also one of the more personable folks you could ever want to 
meet. Since this interview in 7 Secs’ van outside TT's last 
summer, the band has signed a distribution deal for Positive 
Force with Dutch East and the band themselves have signed 
with Giant, with a "greatest hits-live" package about to be 
released. 7 Seconds currently consists of. Kevin (vocals), 
Steve (Youth) Marvelli (bass), Bobby Adams (guitar) and Troy 
Mowatt (drums)... 


SV: I've noticed that there have been some lineup changes 
since your last tour. So what happened? 

Steve: Well, there were some problems with the old bass 
player and the old guitar player. They were'nt really 
working out together in the band and as soon as they got 
back from tour last year, the bass player decided he didn't 
want to play anymore. At that time, I was with my 
girlfriend and my kid and we just had like last year and 
stuff--and things didn't work out with that and I didn't 
work out with Metallica, so I came back into the band and we 
started playing at the beginning of the year. 

SV: You really did try out with Metallica? 

Steve: Yeah 

Kevin: More than a rumor. 

SV: So you've already recorded a new album? 

Kevin: 











Most of 
those will make it onto some kind of vinyl, hopefully at the 
We're still debating what record 
label we're going to go with, This time we have more 
options than normal. 
Steve: It won't be on BYO. We know that much. 
SV: Did you sort of have a falling out with them? 
Kevin: Yeah, just in the sense that we felt there were 
things that could have been done better than they were. We 
were kept in the dark about a lot of things and, because we 
were semi-naive about the business end of things, we just 
trusted their judgment, being that we were friends and 
everything and, after awhile, there were a lot of questions 
“that were not answered. At this point we just said, "well 
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maybe we can do this ourselves", I mean the promo and all. 
Also, at that point, there were some personal differences, 
too. 

SV: And now you're finding out how difficult it is to do 
everything on your own, I'm sure. : 
Kevin: Yeah, definitely. I mean, we realized that we could 
sell records but we didn't realize that it was such a pain 
in the ass to try to keep up with it and stuff, so... 

Steve: It was kind of a pleasant parting, because it's a 
lot better now. Now we can probably actually get a labeF 
that will push a little harder for us than they did. 
Besides, they weren't very good about ads or anything in 


magazines or any kind of promo at all. 

Kevin: That was my main problem. They seemed to take 
forever to keep us informed as to what was going on, which’ 
was really a drag after awhile, because people would say, 
“well, how is the new album doing" and we would say, “well, 


call BYo," 
SV: On your last few records, there has been kind of a 
change, Musically, you've distanced yourselves from or 


evolved from your old sound. How have people been reacting 
to that and, also, how much, if anything anymore, do you 
feel you still have in common with the hardcore scene? ¢ 
Kevin: Well, as far as the scene itself, a lot of the” 
people that have been coming to 7 Seconds shows for a lot of. 
years, I don't know. They still seem to show up and they've 
been there for us and it's not like they really hate the’. 
music, unless we really had changed for then. They listen, 
to "Skins, Brains & Guts" or "The Crew" and hear those kind& 
of songs but times change and you can only play the samey 
kind of music for so long. It's not like anything lyricate 
has been changed or any views have been changed, it's just®. 
something different but, as far as the musical aspects of, 
it, we've all come a long way playing instruments and we'd 
like to just progress a little bit more and be a lot more” 
versatile than just Playing the same old things, the one 7 
Seconds sound. We have that down. 


Steve: And, after 7 years, you get into a situation where 


you really want to move out a little bit and experiment with 
thing that you've had ideas for before but were maybe a 
little bit afraid to branch out becasue, well, we came to a 
point where we really knew we had a good thing, we knew that 
people were into us and we were getting popular while, at 
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Kevin: Exactly. I mean the words poseur and trendy are 
thrown around so freely. For me it's so militant, it scares 
me. It makes me want to-do more to just be a real human 
being and not do that other trip. Sometimes I see these 
people and these bands as powerful machines and, to me, it's 
dehumanzing. When we came out with some positive feelings 








the same time, it would have been easy for us to Re bie a aw 
j “oka well let's try to go back an : , ) ° 
ee ee res ue kage, wich would have done well, and would Het songs; ‘we weren't going out saying, “Hey let's start 
have been cool, but that's not where we were at that point. O Nag ene ieee Bree cae aet 
We wanted to do other things and I still. feel that our EY. 7 i 5; ! ee Pee ae eS, 5 
music, the message within the music, is intelligent and pio Up le were just saying tha is is how we feel and we 
we're still striving for changes. We're not saying rock 'n ie would never try to come off like we were perfect or like we 
roll bullshit trips whatevers and, as far as my involvement oa” tatieds cry or moan or be nasty to people. 
with it, I never will. For me, there has got to be a reason SoS eae ely do, believe me. j ; 
f£ band being a band, more just sex, drugs and rock 'n SV: Unfortunately, a lot of the younger kids are looking 
Ser ae SD cage. ’ a2 for someone to look up to, to emulate but that's true with 
gts % : s Se fo ' like we've anything, I suppose. 
Kevin: The oe ah Soe ete. Tels gt T Kevin: sure, but then you get these 15 or 16 year old kids 
cag ap gg Bowe 7 el pte Bas who have the world figured out. When I was 15 or 16 I was 


3 I was reading these reviews that you guys sound like ~ : : : 

94 that you'd wired out. I came to see you last night and T the Oss confused person in the world, going, oh shit, 

it's like what the hell are these people talking about? L rads 5 bight the corner now." I'm still doing that and I’m 
ins j ; i : ish we years old. — 

Kevin: It's so different live. I mean, sometimes I wis eye Etat Geide ceo eee pou wnt 4k Wan Tr 


@idn't even have to make records because it's just like, to 
me, my reason for being so into just playing. The recording 
always seems so...the last time, the most recent session 
that we did, was really actually pretty fine. It was Steve: Actually, along pretty much the same lines. We 
enjoyable for the first time, ever. But, normally, we just Tye raised with a lot of freedom, so we've always been real 
don't seem to get what we really want. We llike it and we liberal and free thinking with ideas and the way we are with 
say, "yeah, let's go with it" and then, later on, it's JUSS Fe POEL R= We were never into school things like basketball 
like, we could have done something different. We could have and other sports. 

done this or that, the guitar sounds wimpy or the bass Kevin: I hate sports. 

didn't come out right, or. whatever, or the vocals are too Steve: As far as me, I've been a punk rocker since I was 
T0. I've been in the scene since I was that little. Most 
of my life has revolved around that, listening to bands, 
going to shows and being in a band myself. 

Kevin: There's always been a radical element in our lives. 
My mother raised us and she was never really very 
conservative. She always believed that we should grow the 
way we should grow and, of course, she would point us in the 
Steve: It's also good when you've got time on your side, direction that we needed. She was somewhat of a radical in 


when you can get the feel of the studio, rather than just ae her earlier days. 


before 





ou. discovered punk rock. What your lives were like. 






















going in and making a record in one day, mixing it the next SV: I. remember last year when Jason was with you that he 
and say, "Okay, here it is." 75 mentioned that you guys were thinking about moving out of 
Kevin: Plus John, the engineer, really clicked with us. He Reno. Are you still thinking about that? ; 

really knows what we're about, what we're into and what eae Kevi Yeah. We're always thinking about moving out of 


we're striving for and worked with us, as opposed to: we're 
the band, he's the engineer and we do what he tells us to or 
he does what we tell him to. It wasn't that way, we worked 
together. And, to be honest, I think it's the best thing 
we've ever done. I don't think I've ever said that before. 
I always feel real good about our stuff, but this is the 
best material and the best recording we've ever achieved, 
SV: Getting back to one of my earlier questions, how do you 
feel you relate to the so-called scene these days? Did you 
feel a need to move on? I'm just trying to basically see 
how you feel about what you see when you're playing in front é 
of people these days. How do you perceive your audience? 
Kevin: I think it's become so limiting at times, because 
those in the hardcore scene get certain bands that they 
really like a lot and they want to stand behind them and 
that's fine. I think it's. really cool, the support for the 
bands but, then, it's like one of the new songs, “If IL) 
Abide," the idea behind it is how during the whole time that — 
you're growing as a band, getting the support and people are 
saying, “Yeah, keep goingk, we support you guyS, grow and 
change, do what you want", you know, screaming for change, L 
and then, when you do, even if it's not exactly what people 
are used to, you're growing the way you feel you need to, L 
then people say “Sellout, fuckin' sellout," wham, you've 
stabbed hardcore in the back, long-haired faggot, whatever. 
This doesn't bother me, though, because I feel I know that 
we're gonna do what we want to do anyway. This is something a 
that is our life. It's not just a little phase for me, it's 
not for a lot of people, I know. Just speaking for myself, 
this is what I want to do. I love doing this and I'm not 
going to limiti myself because it doesn't click in with the Lj 
hardcore scene or whatever. I don't want to go back on a 
nostalgia trip, remembering the good old days, but I can 
hold on to things that I remember that have been good to me, 
but I still know that we can push forward and move on. 
Steve: The people that come to the shows are the people 
that have been listening to us for a long time. It's not 
like they don't want to see a change in the band. I mean, 
if they come to our shows and hear that there's a different 
sound and they want to evolve with us, I think it's great. 
We're not really turning our backs on anybody by any means, 
and it doesn't mean that we don't want our old fans to come 
to shows because we're not hardcore anymore. It's more like 
they've alienated us, rather than we've alienated them. 
Sv: There are going to be a lot of people who want to hold 
onto that 1982 mentality and don't want to progress at all. 
They just want to stay stagnant. 
Kevin: It's too militant. for me. 
sv: For something that's supposedly non-conformist, it's 
Tike if you don't fit in... 

Kevin: It's the ultimate conformism. 
SV: You get totally ostracized. 


OD 


Steve: Personally, I think that we should give. Boston a 


Kevin: I'd really like to live on the east coast. 
Anywhere, actually, for me, would be fine, compared to Reno, 
but I think, eventually... 

Steve: Yeah, Sparks are the only band ever from Reno. 
Kevin: So we'd love to move, I mean, we always talk about 
moving. One day we will. 

Steve: But not to Seattle. 

Kevin: By the way, we're not breaking up and we're not 
changing our name. 

SV: We've heard rumors that you're changing your name. 
We've heard rumors that you're signing to a major label, all 
that stuff, which you said was a possiblity. 

Steve: I don't think that we'll ever be on a really big 
label. What we want is something that's going to give us 
better distribution, get our records out to more places. 

SV: Like a minor-league label for a major or something? 
Know what I mean? 

Steve: It's such a scary thing, sometimes I just think, 
well, what a drag... 

SV: It's a scary thing, alright. I see how those bands get 
promoted in the trade publications and it's a real bummer 
the way the music is promoted. 

Steve: Yeah, I agree. That's something I'm really worried 
about. This whole thing about image and all, you know, it 
all comes into play and if you don't get a grip on it in the 
beginning you might as well forget it, you're lost. I think 
that's the reason so many bands just jump on it is because 
they're hungry. We're hungry, too, but I don't think that 
we're hungry enough to give up on the integrity that we've 
managed to maintain for the past 7 years, but at the same 
time, we do want to be able to reach more people. 

SV: God, DRI said the same thing! 

Steve: Oh, well, that's okay, but...that's definitely what 
we're trying to do. I have no problems with the major label 
thing, as long as it's a situation where... 

Kevin: We're in control of what happens to our records. 
Steve: Well, yeah, on the artistic level, you've’ got that 
freedom, but it just doesn't seem like it happens that often 
and that's the scary part. 

Kevin: No, it doesn't happen too much and the bands feel 
like they have to soften their sound or go more commercial 
to satisfy the labels, so they sort of do it themselves 
anyway. 

Steve: Yeah, it sort of works out that way, sometimes. 
Kevin: I'm not going to name names, but some of the bands 
that were on the independent scene have signed and done just 
that... 
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Talk about unfortunate timing...The weekend I'm down in 
Nyc, it turns out Token Entry are playing in Boston, so I 
missed out on getting to see what I heard was a pretty 
awesome live set at TT's. But, thanks to Eric from Village 
Noise ‘zine, an interview with this impressive and 
intelligent band was set up and, along with Jason from Plain 
Truth fanzine, we interviewed the band in front of CBGB's 
the day after their Boston gig. Token Entry is Timmy 
(vocals), Mick (guitar), Ernie (drums) and Johnny (bass)... 





SV: How about a bit of history? 

Well, in the 70's, we were a disco band. 

Ernie: We started out as Gilligan's Revenge around '80. A 
few years later, it was me, Mick, Johnny and this guy John 
Wood. A few years later, we got rid of him, we changed the 
name and we got Timmy and now we're Token Entry. This is 
our second record. A few years ago we put out a single with 
another guy, then we got Timmy and we put out the first 
album and we're ready to put out a second album. 

Ernie: we're going to be on 3 compilations: 
Wishingwell, Flipside Vinyl Fanzine and the Gasatanka 
compilation. 

sv: And when's the second album due? 

i ‘I don't want to say when, but soon. 

SV: How'd you hook up with Positive Force? 

Ernie: When we did our first, self-supported tour, we ended 
up in California. We played with 7 Seconds in The Farm and 
they seemed to like us and we met up with them a few years 
ago in Boston and they told me they could do it. 

SV: Did you find it difficult touring without a record out? 

















Ernie: Extremely. 
Mick: It was only hard to get shows. Once you got to the 
Shows, the kids were great. The fact that we did have a Pb 


out definitely helped and got us a lot of shows. I wouldn't 
suggest that any band try it without the vinyl out. If you 
really want it, you can get the vinyl out, no problem. You 
don't have to print up 20,000 copies. 

SV: Is "Revelations" directed towards anyone in particular? 


Any group of people? 


Ernie: In that piece of time, there were many people like 
that. 
Mick: It's a song not about a particular incident or a 





particular person. It's about ourselves, 
rise above the petty games, 


about learning to 
the bullshit and there's more to 





life... 

Ernie: There's more to that song than you can explain. 
More to that one, more to “Over You," more to "The Edge," 
more than you explalin. You just have to listen to it to 


get the gist of it. 
SV: MRR printed that review that criticized your "narrow 


minded" support of Vietnam Vets. Any response to their 


the-side-of Communism type of thing, 








They're this bordering-on~ 
taking those views on 
things, where it's easy to be that way in San Francisco, 
because everybody's that way, 50 it just gets carried along. 
It's easy to be that way so they get carried away and anyone 
that mentions anything that's pro-American, that's bad. I 
mean, we never say pro-America, pro-war, we never do 
anything like that. That was just a song looking at the 


Ernie: Stupid criticism. 


other side of the coin. Not. even the other side--the 
middle. And they go crazy on it. 
Mick: The point of view is that I look at my uncle and I 


See what he went through in vietnam and then I see the way 
the veterans were treated when they came back and it was how 
could people have been so fuckin' stupid? 

SV: It took them how many years to get even a memorial or 
Some sort of recognition? 

Mick: And that's something John Bello, 
pointed out yesterday, that if you get a chance, you've got 
to go to DC and see that memorial. It brings everybody down 
to where there's no politics involved whatsoever. You 
realize it's your family, your neighbors, friends that went 
there and it brings it right down to earth where it belongs. 
SV: It also makes an impact, no matter what side of the war 
You were on. Either for it or against it, it leaves some 
kind of impression. 


our close friend, 


Mick: Definitely. When we were there and we saw this 
Mick: Definitely. We were there and we saw this picture by 


Somebody's name and it was a picture of a guy who had died 
with his fiancee at his prom and I forget exactly what it 
said on the back, but damn, that was extremely emotional to 
find that picture there. And then to think that people came 
home and they were calling them baby killers and shit like 
that. Wake up. That's all I got to say. And MRR said that 
we were narrow-minded. 

SV: That's the point. Punk rock is supposed to be open to 
all views and then you can judge it any way you want, but 
some people tow one line and if you fall outside that line 
musically or philosophically they want nothing to do with 
you. howng along, 


in "Decide," you talk about the "X's on 


your hand." Do you think that's too much of a fashion for 
some people? The style over substance issue? 
Ernie: That's for some specific people. See, I don't wanna 


make it Jook like these songs weren't written about specific 
people, “because they were, because if you don't say they 
were written about specific people, it loses the impact of 
the anger that that song was written out of. Somebody who 
writes a big, bad X on their hand and they're proud to be 
straight, edge, right here they are and you'll see them later 
on and Something's going wrong, like all this stuff you've 
got.to stick up for, all this nonsense, and then you see a 
bum. dying on the street and "I don't want to see that." 
When it's hard to be what you say you are, you're not 
anymore, but when it's easy, it's easy. When you say you're 


OO ee 


thinking person and: you say to 
I'm going to show people by 


a proud, straight-edge 
yourself, "that's the way I am, 
putting this X on my hand", fine! I'm not one of those 
people to say no labels. That's ridiculous, go ahead, it 
doesn't bother me. But if you're going to do it because 
it's a fashion thing, because it's the cool thing to do and 
you're not going to live by it, you cheapen it, A and B, you 
look stupid and, C, it gives me a reason to write a song! 
SV: Today, we're at CBGB's. The last show, things happened 
that almost made it impossible for us to enjoy the fine bill 
today. 

Mick: Well, today's bill is only on a trial basis. From 
what is to be understood, it's not definite that the shows 
are going to be permanent again. What happened was a couple 
of so-called positive bands went and said that because CB's 
doesn't allow stage-diving, because they're in a lawsuit and 
it's costing them a lot of money, that we should boycott 
CBGB's because you can't stage-dive. Now, I don't see the 
point in that. If you can't stage-dive, it's no big deal. 
You just dance. If CB's closes, I hope you realize that the 
scene is dead. That's all there is to it. Hopefully, Hilly 
will be nice enough to open up ‘the shows again and, 


hopefully, kids today will be smart and listen when somebody 
says no stage-diving. It's not just Hilly, it's the kids, 
too, and the bands. 

Ernie: The main thing in mind is this is CBGB's. 
the right to say "we don't need this." 
Johnny: I mean, all the other clubs that 
have one show and then close down. 

Ernie: So what happened was is when we heard they were 
going to close down, I called and said we wanted to play. 
We told Hilly, "you can't do this, we need the’ club." He 
said "no one cares about the club, anymore, they said 
they're going to boycott me. They don't realize I don't 
want to close the shows. I'm being sued, it's not my 
fault." So we went up to the radio station. and said, "If 
anyone cares about CBGB's and they want to get something 
together to get the shows back, all he wants to see is a 
response, a positive response" and nobody called except for 
Krakdown and Bug Out Society. So we called up and we came 


Who has 


open up in NYC 


to CBGB's and said to Hilly, “nobody called, obviously 
nobody cares, what can I tell you. I still want to play 
CBGB's." And he goes, alright. He's booking this show to 


see what it's going to be like. He'll book the shows from 
now on as long as people come to an understanding that he 
Goesn't want his club closed down. It's not worth it. 

Mick: And I think it's just a small price to pay, 
considering what he's given us all these years, 

SV: It's so hyprocritical. All these bands preach unity, 
about caring and when someone's put so much into NY for the 
last 10 years, when he's down, no one helps him. 

Johnny: That leads you back to "Decide." 


Mick: You know what bugged me out yesterday in Boston was 
we walk in and there are these little kids going zoo for Dag 
Nasty and it's been so long since I saw little kids at the 
show and that's another thing about CB's and the scene is, 
through not taking care of the scene yourself, all the 
people that are a part of it, you slowly destroy it and that 
was the first thing. Now you've got to be carded at the 
door for 16. 

SV: So the Pyramid's maybe a good thing (all-ages)? 


Mick: It's not a good thing. The point I'm trying to make 
is first, 16 at CB's, now no stage-diving, the shows are not 


going to be on a regular basis and it's like a deterioration 
and people should realize it and wake up and police 
themselves. Yesterday, in Boston, people were going fucking 


crazy...no fights, no trouble, everybody was so cool, it was 
great. 
Johnny: Usually, when you go to a club, there'll always be 


someone that's trying to intimidate you or do something. We 


went to Boston...and from recent history, there's been 
tension between Boston and New York...so, ina way, we went 
there maybe expecting hassles. We went there, it was 


great. The kids were really cool, no intimidation. 

SV: So what do-you think is needed to spur that caring 
@bout the scene again? To inspire people to get off their 
butts, to do something creative? 

Johnny: Well, people have to go within themselves and find 
out what they're about and find out what they can do and do 
it themselves. They have to find trouble within themselves 
before they can fix something outside themselves. 

Mick: I think it. has to start with the bands. CB's is the 
best for. bands Starting out. A new band can always play 
CB's--all you have to do is ask and you ‘got it. It's not 
going to happen.at the Pyramid. You have to be one of the 
“beautiful people" in order to play a show there. That's 
why it has to start with the bands. The bands have to 
realize that this is the best place to play in the city and 
then, when stage-diving occurs during their sets, they have 
to stop and just say please don't do it. Unfortunately, 
maybe it does have to close for awhile to teach them. 
People have to decide how much it means to them and if it 
doesn't mean that much, they should stay away. 


Johnny: They can't take CBGB's for granted, in that someone 
else is booking the shows. We play in other states where 


there's no one involved except the kids that are booking the 
show and the kids that rent out the place and the kids that 
do everything for the club. 

Mick: CB's also has the best sound System in the United 
States. You take it for granted until you play a show at a 
K of C Hall, where they rented a PA for $50 and the drums 
ain't miked and you play a couple of those shows and you 
start to realize how great CB's is. The point is it's not 
the other guy who takes care of the scene...it's you and 
you've got to realize that. All it takes is a little 
cooperation and it's easy... 
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PHOTOS 


Kingface are not your typical DC band. Their roots are 
in the punk scene, but, if you listen closely, you'll hear a 
bit of the 70s hard rock sound as well, especially their 
faves Van Halen. They've just released a 6 song EP that 
incorporates hard rockin' riffs, plenty of melody and hooks 
into a potent combination and, live, an uncontrived positive 
feeling emanates from the enjoyment the band seems to derive 
from their playing. I interviewed Mark (vocals), Andy 
(bass) and Larry (drums) after their recent show with 
Slapshot at TT's... 





SV: Why don't you tell me a little about the band. 
Mark: Kingface is a band from Washington, DC. We formed 


the band because we wanted to be in a band and are now 


playing. So the story sort of has a happy ending. 

SV: What do you think about what's going on in DC these 
days? 

Andy: It's great. DC rocks, man! 

Mark: We love it. Actually, it is happening. There's a 


lot of new bands springing up and, although there are. not as 
Many places to play as we would like, we get the most out of 
what we have. ‘ 

SV: I'd think you guys wouldn't have that tough a time 
getting shows because your sound would cross over to a wider 
audience. 

Andy: Right now, we're playing mostly punk shows, because 
they're easy to get. And, slowly, we're getting people who 
aren't punks to come to the shows more often, but the shows 
are still mostly punk shows. 


SV: How do the punk audiences react to you guys? 
Andy: They like us because a lot of them who hear mostly 
punk bands, they can see us with those bands and hear a 


different type of band. 

Mark: So the independent scene that the punk bands play on 
is a lot healthier than the bar-band scene, when we have to 
play 4 sets of covers over a night, get no money for it and 
be thankful for the gig. Right now, we're playing great 
places, we're meeting great people, we're playing our own 
songs and travellling. And the renumeration is starting to 
get pretty good. We're not losing money. 


SV: What are some of your lyrics about? 
Mark: Well, sort of everything, all the time. Personal 
freedom's a repeated motif. Personal freedom and 


responsibility. 

SV: Don't you think there's becoming an atmosphere in this 
country where government's cracking down on personal freedom 
guite a bit? 
Mark: Oh, 


absolutely. Our basic civil rights are being 


eroded by the people who scream the loudest about protecting : 


them. It pisses us right off. 
SV: What did you think about the Bork nomination? 
Mark: Personally, I'm glad he's not going to get it because 


he's a fucking criminal. But Kingface is not a political 
band, by any means. We all have our deeply held personal 
political convictions but none of the lyrics or the songs 


are specifically political. 


SV: Tell me about the record. 
Mark: We did it by ourselves, Ian produced it for us, but 


it's not on any label. 6 songs~--each song... 


Andy ...is a monster. 
Mark: Is a monster. People are going to sit down with this 
record and have their reality altered for the better, 6 


times in a row. 


I think people are going to pass out after 
hearing this one. 


SV: Not too Many records do that anymore, either. 

Andy: No, that's true. 

Mark: Not since "Kiss Alive II," "Van Halen I", 

SV: You guys did a Van Halen cover the first time I saw 
you. 

Larry: Yeah, we all like Van Halen a lot. 

Mark: I'll tell you, the funniest thing I've ever seen was 
that time we played that, we Played that purely for our own 
amusement because doing Van Halen covers is fun to do but 
it's also kind of funny because we didn't come all the way 
to do Van Halen covers and we put it in the middle of the 


set, figuring if it just bombed, at least it would give us a 
little bit of a lift and then we'd have fully half of our 
set afterward to make up for the fact that, "Van Halen, you 
motherfuckers, thinkin' they're rock stars and shit" but the 
Crowd erupted. All these skinheads moshing about. 

SV: (thinking back to No System) No, having a cross to bear 
is being in a band that Opens their set with a Kiss cover. 


Mark: You know,we Played with them when they were up here. 
Larry: We're Kiss fiends. 

Mark: They're a great band. 

SV: What do you think of their new album? 


Andy: I like it. It's great. But always remember ‘Halen 
rocks, man! That's besides the point, but it's true. 

Mark: Besides the point, but totally true. 

Andy: Our music, I think, is going to get a lot better and 
it's to be that rocky-type ‘Halen with the intricacy of Led 
Zeppelin. 

Mark: And the down-home, stick to-itedness of Lynyrd 
Skynyrd. 

SV: Old bands never die anymore. 


Mark: Those guys getting together again. 
done that the second van Zant died. 
fuck cares? 

SV: As you try to broaden your audience, 

audience will be receptive to what you have 
Mark: Well, as for what I have to say, 

many people are actually listening. As far as the musical 
feeling, I think we have a broad range of: appeal and it'll 
just take a certain amoung of playing to spread that kind of 
message. The more shows we Play, the more popular we've 
become and we're reaching a point now where we're starting 
to travel a little bit, we got a record happening. 


They should have 
"Cause now, who the 


do you think the 
to say? A 
I'm not sure how 


SV: Are you going to tour? g 
Mark: We're quitting our jobs around February, but I @on't 


think we're ever going to do the full-scale tour for awhile 


just because, at this stage of the game, it'd be foolish to 
dissipate by going all the way out to the west coast and all 


the way back, hitting little towns here and there. For 
instance, we have a good thing going here in Boston. People 
like us pretty much, we love to play here so, naturally, 
when the record comes out, it's getting more widely 


distributed, we would come up here for 2 weeks and just do a 
northeastern thing, then go home, chill out for 2 weeks, 
write some new songs, practice, work up a new set, watch a 
lot of TV, sleep late and then go out to like the midwest 
and do that for 3 weeks and come back, until it becomes the 
next stage of the game and we start doing real tours or it's 
time to quit. 


Andy: We're just playing it safe, really. 
Mark: Be smart, be .safe. That's Kingface's motto. 1. 


you're going to have sexual relations, wear condoms, unless 
you're a woman, in which case that'd be impossible. Stand 


up for your rights and buy our record. That's sort of the 
corollary to our motto. 

SV: Where'd you get the name Kingface from? 

Mark: I made it up. Everyone acts differently around 
different people. A number of different personalites that 
you show to different people at different occasions. 
Kingface is who you are when you're by yourself. 

SV: I'll tell you one thing I notice is you seem to be a 
positive band, without the contrivedness of the term, in 
that you really seem to enjoy your playing and the feeling 
is spread to the audience. 


Mark: Well, we are having a very good time up there. 
Andy: I think the fact that we're not really specifjcally 


taking sides on anything, so it's not like we're positive or 
negative. We're just being sincere and because we're having 
a good time, people say "well, these guys are having fun, 
they must not be angry about anything." A lot of times, 
lately, I go to a show and bands have started preaching a 
lot and, whether they're preaching about something really 
good or not, it just kind of makes the audience kind of 
depressed because it reminds them of what they should be 
doing and I look at music at sheer enjoyment. 

SV: “It can be different things to different people. Some 
people are up there because they have a purpose or message 
and if it's not just a pose, I don't see anything wrong with 
that. 

Mark: No, absolutley not. You say what's on your mind. 
And for some people, that's the entirety of their concern, 
that it's important for them to impart their values, to 
change minds and there is a Place for that. But because, as 
we've sort of been pulled together...the band was 
together in different pi 

developed a political personality, so there'd be no point in 
forcing it... 


..my favorite retardo-sludge funk band 
from the midwest alright. Steve Albini 
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With a 
squealing guitar riffs and diverse backgrounds (including a 


pummeling combination of speed, power and 
drummer who played in Swans), Prong are one NY band that 
don't fit into any grouping or clique, just concentrating on 
writing intense and furious compositions, which can be heard 
on both of their demos and their first album, "Primitive 
Origins." Prong are one band I'm greatly looking forward to 
seeing live. The trio includes Tommy Victor (guitar), Mike 
Kirkland (bass/vocals) and Ted (drums). I interviewed Tommy 


at CBGB's, where he does sound for the hardcore matinees... 


SV: How about a history of the band? : 
Tommy : I met Mike Kirkland when he was playing with Damage 


and he expressed interest in doing something else because he 
wasn't happy with what he was doing with Damage. Damage has 
too many member changes and too many songwriters in the 
band. We linked up. It's kind of unusual that we're 
listening to Die Kruezen (on the PA) because that was the 
band that we both agreed upon that we really liked, so we 
just started getting together and writing songs and Mike 
also plays drums, so we made a real shitty demo and then we 
got Ted. Ted was playing with Swans and I had jammed with 
him earlier. 

SV: I was curious how a guy who played in the Swans could 
end up playing in a band like Prong. 

Tommy : Well, Ted's always been into hardcore. He's from 
Boston--in fact, he's friends with some of the guys from 
Jerry's Kids, so he was never into the industrial shit, he 
just sort of did it because there was nothing else happening 
and it was a good touring gig for him, but he's recently 
quit Swans and he's totally in Prong now and we're ready to 
do some touring. He's more into what we're doing. He's a 
total thrasher. 


SV: I heard you had some problems with your record label? 
Tommy: Yeah, we're no longer with Mr. Bear. That was the 


first domestic release and that was the first pressing and 
we just totally abandoned him adn when John Loder of 
Southern Studios, who puts out all the Dischord and Pusmort 
stuff and he's putting stuff out under our own lable, 
Spigot, so "Primitive Origins" is going to be available on 
cassette from Spigot,with the same cover with silver and the 
second and third pressings will be on Spigot and "Force 
Fed", our next record, will also be on. Spigot. 


PHOTO: RUTH KLUCHINIK 


SV: When will that be coming out? 
Tommy: It's coming out in January. It's some of the stuff 


from the second demo we had, but it's a real long record and 
we have a lot of material on it, stuff that nobody's hurt 
before. 

SV: You guys don't seem to fit into strictly a 
metal thing, but a bit of a crossing over. 
think of the whole crossover thing? 

Tommy: We don't really like to be labelled crossover 
because it's other things, too, like, Ted being with Swans, 
he can't help play with the industrial noise aspect, which 
isn't evident on "Primitive Origins," but our live shows 
have different material where it's much more evident so we 
don't like to think of ourselves as a crossover band. I 
think we're a little bit more diverse than DRI or coc. 


hardcore or 
What do you 


SV: Have you ever thought about getting a singer? 
Tommy: We have for awhile and the one guy that we wanted is 


free now, but we've just developed our voices over a year 
and a half that it's pointless, now. And Mike's a really 
good singer. I've been learning a lot from Mike. I really 
liked the way he would sing for Damage and now Prong. I 
think he's my favorite vocalist all around and I"ve been 
learning from him. It's great--we write our own lyrics and 
we don't have to worry about somebody who's singing lyrics 
that we don't particularly agree with. 


SV: Any particular thing you're trying to say through your 
lyrics? 
Tommy: Yeah, we're basically concerned with existing today 


in modern day, post-industrial times or whatever it is and 
we just reflect what's going on and living in NY and seeing 
things. 

SV: What do you think about NY's "scene" these days? 

Tommy: I guess we really don't fit in, like you had 
mentioned, to a lot of the different factions and we really 
don't care. We don't play that many matinees, we played at 
a place called the Lizmar Lounge and we'll play metal 
nights. There's got to be a little more open-mindedness and 
it's just not happening right now. 

SV: Yeah, it's like all these bands that talk about unity, 
but if you don't fit the way they are, they don't want 
anything to do with you. 5 

Tommy: Exactly. I don't want to put anybody down, but 
there are so many contradictory statements going on here, I 
mean, it's the forum for everyone's little cliques and it 
gets Gut of hand. It's really babyish, sometimes. I mean, 
we tolerate it. There's no jingoism in Prong, we don't go 
after that. We're writers and players and we don't really 
care about fitting into any genre. We can't stand metal and 
we can't stand a lot of hardcore. and, the other way around, 
we like a lot of it, too. 

SV: That's cool that you're just out to play what pleases 
yourself. 


Tommy : Yeah and our shows are fun, though. We're» not 
trying to educate anybody. The intent of rock music “is a 
celebration of some kind of oppression that you feel and 
it's a release and, with Prong, the heaviness of the whole 
thing makes it happen. 

SV: It's a way of working out your frustrations so that you 
don't beat people up, instead. 

Tommy : Exactly, especially when you're built like me- 
130 lbs. and a weakling. So that's always been my outlet. 
SV: What do you think about bands that do try to preach a 
message? And what about what's going on with CBGB's? 

Tommy : I can't really say anything about that because I'm 
too involved in it, personally, with doing sound at the 
matinees. Like I said before, it's a lot of baby shit going 
on and it’s getting out of hand. People are claiming the 
Pyramid as the alternative but the sound system there is 
awful, the place is small and the sound system can't even 
handle what's going on. Here, this sound system is 
Maintained. You get people on tour and they say it's one of 
the best systems they play out of. Even Irving Plaza or 
Rock Hotel shows at the Ritz, the sound isn't as good as it 
is here. There is shit that goes on here that's a little 
ridiculous but, on the other hand, it's a great place. 

SV: Any touring plans? 

Tommy: Yeah, we're trying to set that up. It's a little 
weird, we're trying to figure out what band to go out with. 
It's sort of a catch-22. We're not big enough to headline 
and we can't link up with a booking agent now, either, so 
it's a little bit of a problem. 


SV: Especially since your album hasn't gotten that widely 
distributed yet. 
Tommy : It's getting better, though. The other one wasn't 


happening. The new distribution's much more happening than 
Mr. Bear. That was ridiculous. 

SV: How did you end up on that "Speed Metal Hell III" 
compilation? 

Tommy: One of the companies that got ahold of our demo was 
New Renaissance and they just called us up. She wanted to 
sign us, actually. 

Sv: But then you'd have to have skulls on your cover or 
something. 

Tommy: Yeah, but, actually, we get a lot of mail from that 
thing and there's nothing wrong with it, even though some of 
the groups are really stupid on it. 

SV: Anything to add in closing? 

Tommy (trying to bribe me with flattery): Thanks to Al of 
Suburban Voice--great ‘zine. It's too bad NY doesn't have a 
comparable 'zine. Hopefully, we'll be on tour and look out 
for our new record. 
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DI finally made it here in December after lord knows 


how many aborted attempts and the waith was worth it. With 
3 records under their belts ("Team Goon," Ancient 
Artifacts," “Horse Bites Dog Cries"), as well as an 


appearance in Suburbia, the band is set to release a new 
album early in the new year and continue touring. BY 
interviewed vocalist Casey Royer and bassist Hedge (who also 
plays guitar in Doggy Style) after their set at TT's. 
Trying to keep these guys on the subject proved a difficult 
task, so that should explain why some totally unrelated 
topics follow one another. Read on... 

SV: So Hedge, what's it like playing in both bands? 


Hedge: I'm like a slut, I can't make up my mind. 
Casey: A band slut and he loves us both. 
Hedge: In other words, DI and Doggy Style pull a double on 


me. They use me. After the night's over, I feel like a 
prostitute, they use me. 

SV: What's this friction you mentioned between DI and The 
Adolescents? 

Casey: The Adolescents started it. Their manager and a 
couple of the guys in the band were kind of conspiring 
against Df to get DI to break up so they could have the sole 
possession of Rikk Agnew for whatever worth it may be and 
try to get DI to break up for the competitiion to be...well, 
DI and The Adolescents were kind of like parallel. So 
Gordon Cox, manager of The Adolescents, tried to get me to 
sing for the Adolescents and break up DI and I said, no way, 
I'm going to keep DI together, no matter what, because Rikk 
was in both bands. And then they said, OK, and kicked me 
out and got Tony back, so they tried to get DI to break up. 
It was obvious. 

Sv: You were playing drums for The Adolescents when they 
first got back together, too. = 

Casey: Right. They were jealous about DI and they recorded 
@n album behind my back while I was still in the band 
without even telling me I was kicked out and then they told 
me I was kicked out after they recorded the album. Being 
kicked out of The Adolescents and being in DI is no big deal 
but just the underhanded maneuvers that they made and then 
the manager of The Adolescents lied to us about shows. The 
Adolescents have called all over the east coast and tellling 
all the promoters that DI's broken up. They've been 
disrupting our tour, it's been hell. But pretty much The 
Adolescents were back together for a money-making situation 
for Rikk and Steve and all the guys involved and they really 
didn't get along together like DI and Doggy Style all get 
along, like brothers, and they tried to cut everybody's 





throats, club owners and band members and friends and they 
don't even get along, so The Adolescents, so I've heard, 
have broken up. And DI and Doggy Style are still going 
strong and we're going to tour again and be back in about 3 
to 5 months. 

SV: Tell me about the new album. 

Casey: It'll be on XXX Records. It's called "What Good Is 
Grief To God", it's got one song called "Sinning Artist 
Max," about a master who stabbed his dog in the eyes with 


pencils. It's got another song called “Daylight You Die," 
we do another rendition of “Johnny's Got A Problem, a 
little elongated version with a lead, < ax Tettle= smore 


sophisticated sound. 


Hedge: DI's most kickass record. 
Casey: Yeah, I think it is the best one we've put out. 
It's like touching base with hardcore and being able to 


appreciate tempo changes, a little diversity. 
Hedge: It captured all the goals we were 
We're very satisfied. 

Casey: Very satisfied. As soon as we make all the money, 
we're going to have a huge mansion and all of our friends 
can come and party all the time. 

Hedge: We're going to be multi-billionaires and buy pounds 
of coke and all OD. 

Casey: Joe Shmoe's with us on tour, from Suburbia. Wade 
Walston's his name. He's going on tour with us and we 
embarass him at every show by saying this--from a movie star 
to a roadie. : : 

SV: One of your new songs you said is about the nuclear 


looking for. 


buildup. Are you pretty pessimistic about that? ; 
Casey: I'm not pessimistic. I'm always optimistic on all 
the situtations. I feel they're doing things in a semi 


-direct, positive fashion but the whole situation is really 
beyond what really should be dealt with. I think the arms 
race is out of our hands. It's in the hands of the 
politicians. There's been so many scandals, so many lies, 
I'm just trying to let people know what's going on with a 
kind of comical, light touch, so it gets across by people 
having fun as well as being aware of it. ; 
Hedge: The chances of us writing a song that's going to 
make a difference is are pretty small. There's nothing we 
can do. We can bitch, complain all we want, we can vote, 
the's the best thing we can do. : 
Casey: But it does describe things in our point of view, 
from the scene that we're involved with and that's pretty 
much the best we can do ‘cause we have a pretty good outlook 
on what's going on, we read the newspapers and it's pretty 
muah aut af our hands. All we do is touch base with it and 


_thought it would be some fun, 





laugh at it and promote having fun. 
aware. d 

SV: What took you so long to get out the east coast? 

Casey: Well, you see, we had two whole month and a half 
tours cancelled just for underhanded public relations. The 
Adolescents pretty much tried to dick with us because we 
took their bluff and they ended up losing out and looking 
bad so they tried to abolish us and then Doug (Caron) 
touched base with everybody, reorganized everything and now 
they're blowing it. They're losing out because of. their 
being dicks and being deviate and we're still progressing 
and having a.good time around the Nation, watching Bugs 
Bunny in different hotels and getting chased out by Iranians 
‘cause they want us out ‘cause there's more than 2 people in 
the room. I mean, give me a break. What are we, wreckin' 
it? No...well, maybe a little bit! 
SV: You guys don't seem to have 


Having fun and being 


luck with record labels 


either. With Greenworld folding... 
Casey: Yeah, Greenworld folded so XXX is kind of like the 


two guys, Pete and Dean and Charlie, the secret guy who 
nobody wants to know about. Pete and Dean were involved 
with Greenworld with the punk rock category but that's the 
way things go, so XXX picked up DI and Jane's Addiction...we 
went to the screening up Dragnet when we were up there with 
XXX and we all went because we heard the sirens and we 
‘cause we thought somebody 
was getting shot or something. We go over there and there 
were cop cars everywhere and everyone was getting kind of 
paranoid and then, all of a sudden, Dan Aykroyd jumps out 
and fires a gun and we're all, wait a minute, the whole 
LAPD's here. 


Hedge: We just started throwing vegetables at him. 
Casey: We're going, take care of the city and don't take 


care of Dan Aykroyd. 
SV: Have you guys been approached by a bigger label at all? 


Casey: Well, we were approached by Warner Bros. and Capitol 
and all these multi-million dollar corporations. They 


wanted to pay us millions of dollars but they wanted to tell 
us how to write our music and we just said, “later, we'd 
rather go down and get some pizza and beers," 


Hedge: Pizza, beers, music, I don't know. 
Casey: We played Milwaukee and this big skinhead, Arnie, 


said, "let's get some beers and we'll play downstairs in the 
cellar." 7 kegs of beer--he drank us under the table. Arnie 
will live forever. He comes in and wakes us up, "I'll drink 
you California pussies under the table." 

Hedge: Arnie's god, God is good, thank Arnie for our daily 

eer. 

SV: So where do you get the stamina to play 2 sets a night 
with two different bands? 

Hedge: Well, because I'm a slut and I can't make up my 
mind which one I love more and everytime I'm at a Doggy 
Style practice, they go, “when are you going to quit DI" and 


I go "tomorrow" and everytime I have a DI practice, they go 
“when are you going to quit Doggy Style and I go (with 
Casey) "tomorrow!" And, all of a sudden, they set up a tour 


with each other and then I'm looking up at both of ‘em and 
they're all looking me in the eye and tapping their foot and 


going, "well?" 
Casey: In other words, we're using you. 


Hedge: So they got me drunk and took advantage of me and 
made me play with both of ‘em at the same time like a menage 
a trois. 


SV: Do you get paid twice as much? 


Hedge: Yeah, I get paid twice as much. That's why! 
Casey: You know, we were going to play in Allentown and we 


were trying to look for Billy Joel and we couldn't find 


MAX SPEED 


PHOTOS 





shit. 

Hedge: So we found his grandmother's grave and we dug it 
up... 

Casey: -+-and stole the ring off her finger that says “TI 
love you Billy." 

SV: Any last words? : 

Hedge: If you see someone tonight without a smile, give him 


one of yours... 
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IT'S ™ DIME 


by Larry Boyd 


Little Edmond Campanella is a junior at English High 
School and was one of the Grand Prize winners in the Boston 
Herald's recent "Just Say No To Drugs" poster contest. 
Edmond's illustration was pictured on a billboard on Rte. 18 
-28 in Brockton and presumably elsewhere and it consisted of 
a potted marijuana plant sitting on a grave with a red 
circle and slanted bar superimposed over it--you know, that 
symbol for "no" that you see on traffic signs and such. 

As far as I can tell, Edmond's subtle message is this: 
"Don't leave your pot plants in the graveyard overnight or 
else they'll freeze and die." Surely the current crop of 

-high school juniors are ‘not so misinformed as to think that 
marijuana will make you dead--not when thousands’ upon 
thousands of people have died directly or indirectly because 
of alcohol abuse, not to mention those who've died from the 
abuse of cocaine and its assorted variants. I mean, no one 
could be so stupid nowadays, right? 

Hey listen kids, just say no to drugs if you want to, 
okay? But even more important is to just say no to 
ignorance and stupidity, whether it comes from the crayons 
of little Edmond Campanella or the headlines of the Boston 
Herald or from within the walls of the highest office in the 


and. 
KKKKKKEK 


Confidential to JJ Chaos: Cut the shit, darlin'; Nancy 
Spungen is a fucking bogus role model, going on month long 
crack binges is anything but cool and there really and truly 
is nothing romantic about methodically destroying oneself. 
Am I one to talk? That's debateable but then I'm the one 
with with column, aren't I? 

KKK 

Chapter Thirteen: I'm probably wondering why I'm 
here...I've got this shirt-jacket hanging in my closet. 
It's mended up one side with a bunch of safety pins and it's 
festooned with buttons and badges: Sex Pistols, Wire, 
Residents, Damned, Buzzcocks, Adverts, Banshees, Clash, Joy 
Division, etc...I haven't worn it in about 5 years. I doubt 
I'll ever wear it again. I've got this antique hanging in my 
closet. 

I turned 18 in 1975. I had a chart and I checked off 
the last 765 days until I turned 18. The day after I turned 
18, I left home. I .expected major changes to occur solely 
because I had turned £8. It didn't happen that way. 

I turned 30 this year. The big 3-0, as in "don't trust 
anyone over..." I've found so far that it's no big deal 
being 30; I mean, hang around long enough and here you'll 
be. When my father turned 30, he was a captain in the 
marines with a wife and three kids. I haven't been nearly 
so responsible or chained to the big serious world or 
whatever. No, my generation and I have had a good long 
adolescence and a bunch of us (too many, perhaps) are just 
now getting a good look at the world we will in fact inherit 
and pass on, by force of stasis if not through any dynamic 
actions of our own. And, as my elder brethren must have 
done, I look over my shoulder and mutter "I just don't know 
about kids these days..." 

Let me clue you in, gang: teenagers are fucking 
Stupid, so sure they've got all the answers, with no 
experience to back it up. Don't get me wrong, 30 year olds 
are pretty stupid, too, likewise 40 and 50 year olds, only 
they tend to do a better job of concealing their stupidity. 
If one is fortunate enough, there's a certain small amount 


of peace of mind to be had as one ages, although, ideally, ° 


this "peace" does not come at the expense of one's spirit. 
Unfortunately, all too often, this is exactly what happens. 

It is a very strange feeling to have more in common 
with people 10-15 years older than me than with those who I 
might now regard as "kids." Along with the occasional zit, 
I'm now treated to the occasional gray hair. I am 
bewildered by the huge success of what's currently known as 
heavy metal, all velocity and rage with zero musical content 
(how can those kids listen to that shit). I am repusled by 
98% of what passes for popular music these days--The Ramones 
and Sex.Pistols may have won a few battles along the way, 
but disco won the war, chilluns, and that's a fact. And too 
many songs which meant something to me are now soundtracks 
for TV commercials on the Commdity Hit Parade. Egads, I'm 
old now... 

As I was leaving a Flipper show at the Channel in the 
spring of '83, I bought a fanzine from a guy with a crewcut. 
The fanzine was Suburban Punk #4 and the crewcut guy was Al 
Quint, though I didn't know it at the time. 

In early 1984, my band Disarray (RIP) received a letter 
from a fanzine editor who had heard us on the radio and was 


requesting a tape. As this was the first such letter we'd 
ever gotten, I sent the guy 2 1/2 hours of tapes and a 10 
page letter. Yes, indeed, the guy was Al Quint--a 
correspondence ensued and, after a few months, I offered to 
buy some space in his ‘zine (still known as Sah isn Punk) 
and fill it with my own opinions and ramblage. turned 
around and gave me the space for free starting in vehon #12 
and I've been here ever since, for better and worse. 

At the time I didn't even know that MRR had anywhere 
from 3 to 6 regular columnists--I was inspired by newspaper 
columnists like Mike Barnicle of the Globe, righteous 
destroyer of the corrupt and Don Feder of the Herald, as 
full. of reactionary bullshit as they come. 

For over three years, now, I have had the privelege of 
saying whatever I want about anything I choose and for that 
I'm very grateful to Al Quint. I've been permitted to be 
nonsensical and dead serious, too. Sometimes in the same 
paragraph. I did my heavy duty dying swan routine in public 
(see Chapter 10) and I began last issue's column by saying 
"fuck you" to almost everybody. I can't complain about not 
having freedom of speech. 

What I can complain about is the lack of response I've 
received all the way down the line. Lawd knows I've tried 
real hard to get a response, to get those communicative 
juices flowing, but no...I don't know whom I'm writing for. 
I don't know who reads this publication. In the words of D, 
Tetrox, are you all "smurf punks" or what? Do you care about 
anyting besides next month's check from the folks and how 
many people think you look cool? Is that all you young 
whippersnappers are good for? Is "alternative scene" a 
boutique where you buy your now fashions? Has hardcore 
devolved into a mindless ritual for jock fascists? Hey you! 
stead I mean you!! Do you give a fucking shit? Can you prove 
1 





weeeeeee 


A couple years ago, I offered space in my column to 
anyone who wanted to write in. The response was truly 
pitiful. Well, this time, I repeat the offer. Got anything 
to say? Send it to me c/o Suburban Voice and maybe you'll 
see yourself in print next time around. (Actually, Larry, 
that problem seems to have disappeared this time--check out 
the letters section--AL) 

...And so ends the first three years of "It's My Dime." 
Thanks to all my faithful readers, yuk, yuk, as if there 
were such a thing. Thanks again to Al Quint, whose own 
column on turning 30 oughta be showing up in 6 or 7 more 
issues, (Hey, wait a sec, it's still over 2 years away!!!- 
AL) Thanks also to Tim Yohannon, who doesn't know me but has 
fought the good fight beyond the age of 40, muah less 30, 
implying that hope doesn't die--if you care. 

That's all for now. Alas, D. Boon, two years gone and 
still missed... 
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The Buzzcocks had the perfect combination of punk 
energy and pop hooks. With Steve Diggle's buzzing rhythm 
guitar complemented by Pete Shelley's mellifluent leads and 
plaintive vocals, The Buzzcocks successfully introduced an 
incredible knack for catchy melodies into punk's aggressive 
framework, creating some of the most memorable music of the 


late 70's. Although they were primarily known as a singles 
band, with songs like "Ever Fallen In Love," "Orgasm Addict" 
and “Harmony In My Head," their albums stand up equally 


well, as they expanded the parameters of pop music into 


exciting territory. 
The Buzzcocks formed out of Manchester, England in late 


‘75, with Pete Shelley (guitar), Steve Diggle (bass), John 


Maher (drums) and Howard Devoto (vocals) comprising the 
initial lineup. Caught up in the punk rush, in late '76, 
they recorded a 4 song 7" “Spiral Scratch," including the 
classics "Boredom," "Breakdown," "Time's Up," and "Friends 


of Mine," taking a staccato, buzzsaw punk approach, reinfor~- 
ced by Devoto's snide, sinister vocals. Devoto left in 
early '77, later to form Magazine, and the lineup was 
revamped, with Shelley taking over lead vocal chores, Diggle 
switching to rhythm guitar and Garth taking over on bass for 
one single ("Orgasm Addict"), soon replaced by Steve "Paddy" 
Garvey. This lineup stuck until the band's breakup in 1981. 
All of the band's singles up to early '79 can be found 


on Singles Going Steady, 16 tracks that brim with energy and 
hooks, love songs with an often acerbic edge that belied 


Shelley's choirboy vocals and image ("Oh Shit," "Ever Fallen 
In Love," "Orgasm Addict"). The A-sides are primo popfests, 
including "What Do I Get," "Promises," "I Don't Mind" and 


lots more. Their b-sides showed a bit more adventurousness, 
from the lengthy, bass-driven "Why Can't I Touch It" to the 
speedy, venomous "Oh Shit," as well as "Lipstick," which 
shares the same riff as Magazine's "Shot By Both Sides." A 
superb pop tour-de-force, one gem right after another. 

In between the singles, the 'Cocks also came up with 
some tremendous longplayers, as well. The first of these 
was Another Music In A Different Kitchen, released early in 
"78. It starts and ends with the riff from "Boredom," 
because, according to Shelley, "it indicates that "Boredom" 
was what people knew of The Buzzcocks, but there's more, an 
ongoing evolution. You get to compare again at the end of 
the record." Anothep Music surges with power, their most 
straightforward album, with energetic anthems like "Fast 
Cars," and "You Tear Me Up," not necessarily as blatantly 
poppy as other tunes, but still possessing strong riffs, as 
well as the typically catchy "Fiction Romance" and "I Don't 
Mind," one of their singles. There's also the first 
hintings of expansion, where they take minimalist, 
repetitive riffs and build on them, to create a throbbing 
texture, on both "Sixteen" and "Moving Away From the 
Pulsebeat," an idea that would reach its ultimate fruition 
on Love Bites. 

Love Bites’ (1978) is, in my opinion, their best album, 
especially the 5 tracks on side 2. The album starts off 
with a repetitive guitar riff creating the rhythm while 
Garvey plunks out the melody on bass, leading into "Real 
World," showcasing The Buzzcocks’ ability of locking into a 
groove and advancing it, fleshing it into a mind-numbing 
hook. The hooks also fly on "Nostaglgia," with tremendous 
harmonies and their biggest hit "Ever Fallen In _ Love" 
(recently decimated by Fine Young Cannibals--in fact, there 
are few memorable Buzzcock covers I can think of) and 
"Sixteen Again." But it's side 2 where they hit their 
stride, beginning with the brief, uptempo instrumental 
"Walking Distance," leading into the acoustic-based "Love Is 
Lies," with bitter, tart lyrics and Steve Diggle's earthier 





vocal. "Nothing Left" works off a chugging rhythm guitar 
structure and "ESP," the best track on the LP, has a similar 
rhythmic groove, creating a dynamic offset to Shelley's 
mesmerizing guitar lead that worms into your skull, the same 
melodic line repeated ad infinitum until it's part of your 
subconscience, with a 2 minute-plus  fadeout. The 
instrumental “Late For The Train" ends the album, which 
essentially builds on a 2 chord progression adding layer 
after layer for 6 minutes, with a relentless train-like 
rhythm that fades out, then returns, ala ‘The Beatles* 
"Helter Skelter." Love Bites shows The Buzzcocks melding 
pop melodies with minimalist riffs and dynamically expanding 
on them. Quite an achievement. 

A Different Kind of Tension, released late in the fall 
of '79, shows The. Buzzcocks moving ever forward and, while 
not as memorable as the first 2 albums, still has a lot to 
offer. Side 2 is a Shelly tour-de-force, a mini-concept 
about searching for life's meaning, climaxing with “I 
Believe," that endlessly repeats the line "there is no love 
in this world anymore" over an urgent, surging melody line, 
amounting to Shelley's "renunciation of belief." The title 
track offers phrase couplets of opposites set against a 
dramatic, grinding, pounding melody line, while "Hollow 
Inside" works off a minimalism common on Love Bites. Steve 
Diggle contributes more this time around, including the 
titillating "You Know You Can't Help It" and "Sitting Round 
At Home" with cool raveup breaks. The energy is there, but 
the hooks less obvious except for the wonderous "You Say You 
Don't Love Me." Tension connects, but in a different, 
subtler way than their first 2 albums or singles. 

The final Buzzcocks' records were a series of 3 
singles, "Are  Everything/Why She's A Girl From the 
Chainstore," "Strange Thing/Airwaves Dream" and "What Do You 
Know/Running Free", released in the US as a 6 song EP called 
Parts One, Two, Three, showing the ‘Cocks in their most 
experimental phase and, while there are memorable moments, 
it's their least intriguing material, with a denser, layered 
sound that comes up short on impact, although "Are 
Everything" is bouncy and infectious and "Strange Thing" and 
“Airwaves Dream," both Diggle compositions, have a haunting 
quality. Shortly thereafter, the band fell apart, as 
Shelley went solo, with the Homosapien single and album and 
Digqqle and Maher carried forward with Flag of Convenience. 
Except for Shelley's initial solo success, little has been 
heard of substance of any of The Buzzcocks in recent years. 
Time for a reunion, boys? 

Tn addition to the ahove releaser, the 'Cocka appear on 
the tive At The Roxy tp, Flipping of f "Breakdown" and “Love 
Rattery Tn fairly untunefol fashion, plus there are a’ few 
bootlegs that I know of, Time's Up, which includes their 
demos with Devoto and a live 7" EP from their 1980 US tour, 
which is also somewhat lacking. Perhaps some day we'll see 
a Buzzcocks live LP or Peel Session. There's also the 
recent compilation called Total Pop, which includes the 
better tracks from Love Bites, but you'd be better off 
checking out the albums. Tension, Singles and Parts One, 
Two, Three are still in print in the US (on IRS Records) and 
Love Bites and Another Music are readily available as 
imports. "Spiral Scratch" is getting harder to come by, 
fetching an average of $20 a copy. The singles can usually 
be scooped in the $6-8 range. There was also a US 7" of "I 
Believe," edited down to a 3 minute version. 

The spirit of The Buzzcocks lives on in bands ranging 
from Pop Will Eat Ifself to Naked Raygun to the Soup 
Dragons, who have come closest, at least on their initial 
singles, to capturing the eternal pop spirit that embodied 
The Buzzcocks... 





*SOURCE: Trouser Press #88 (8/83) 


RANDOM THOUGHTS 


1987 was quite a year, eh? In case it slipped your 
mind, here are some hightlights (or lowlights, as the case 
may be): Women in positions of power were big in the news. 
Of course, I'm talking about Donna, Fawn and Jessica who, 
when paired with, in order, Gary, Ollie and Jim, greatly 
affected the public welfare. Donna had an effect on the 
presidential race, Fawn helped protect the nation's security 
and Jessica, morally bare-chested in Penthouse (but "not a 
bimbo"), told of her escapades with Jim Bakker, whose wife 
Tammy applies makeup the way painters apply paint to a 
house. Anyway, for cleverly flouting the Constitution 
(can't let a little thing like that get in the way of an 
arms deal) and hypnotizing the hation with his Eagle Scout, 
Squeaky-clean image, Ollie North had his moment in the 
Spotlight, a new American hero, although, by year's end, 
Ollie North t-shirts could be had for under $4. As for Gary 
Hart, first he's in, then out, then in again and David 
Letterman wonders if that isn't what got him in trouble in 
the first place. The Republicans may not have any 
outstanding candidate to offer (Kemp wants to ban gays from 
teaching and Dupont wants mandatory druy testing), but the 
Democrats aren't much better. Joe Biden had to drop out 
after he admitted he plagarized a speech (cleverly leaked by 
Mike Dukakis' campaign manager, who then had to resign). 
The rest of the field, "Michael the Good" included, doesn't 
look much better: Jesse "Hymietown" Jackson, Al (Mr. 
Tipper) Gore, Dick Gephardt and Bruce Babbitt (who?) and 
Paul Simon, whose ideas make a lot of sense and would 
probably make a good president excpet his bow tie and horn- 
rimmed glasses present a problem in this media-obsessed age 
and he isn't considered a likely winner. But Gary Hart 
being back in; that destroys what little credibility the 
Democrats had left... 

The last of the triumvarate, ‘ol Jim Bakker. Poor Jim 
and Tammy, having to give up their PTL ministry in a cloud 
of scandal--now how will they pay for their air-conditioned 

-dog house? Still, they weren't idle. Tammy even found the 
time to release a poignant ballad about said events and they 
hope to be back in ‘88--stay tuned. And they weren't the 
only fundies in the news--Oral Roberts said God would "call 
him home" if his viewers didn't fork over $8 million in 30 
days. Fortunately, as he spent the last desperate hours in 
the prayer tower, someone came up with the loot. 

Reagan, “meantime, was having a heck of a time filling 
the vacant Supreme Court seat. His first choice, Robert 
Bork, had this problem with the Constitution protecting 
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people's rights and seemed to want to turn back the clock to 
the 19th century for minorities and women, so he was 
rejected. The second selection, Doug Ginsberg, admitted to 
toking a few joints in college, a no-no in these “just say 
no" times and it was bye-bye Doug. Arthur Kennedy, choice 
number 3, still awaits confirmation as of this writing. 

Pop culture. continued to sink to untold depths. One 
annoying trend continued to be pop songs from the past being 
used as a soundtrack for just about every commercial on TV. 
The music of the Big Chill generation is becoming 
omnipresent (gotta get the Yuppie demographic, y'know). 
Just tonight, I saw a commercial for an album collection, 
with a smiling DJ talking about all those great hits from 
the “Vietnam War Era", as if that was a great event to 
reminisce about, even though they showed the mandatory stock 
footage of the war protests as songs like "Love Train" and 
“Get Together" rolled by. "Yep, that's what I was listening 
to when the fuzz bashed me over the head!" So add my two 
cents worth (as opposed to Boyd's dime) to the cries of 
"enough is enough." "Revolution" to sell running shoes? 
Those adorable California Raisins revive "I Heard It Through 
The Grapevine", then to double reverse the trend, their 
success as characters in a commercial leads to a best- 
selling album (which really says something for the record- 
buying public, doesn't it?). It's quite a system, this free 
market. To paraphrase an old Rolling Stone review (of The 
Archies), it's a convincing argument against the capitalist 
system, 
Meantime, our state government runs amok. Dukakis 
tries to help his presidential aspirations by ramming 
a health-care bill through the legislature during the Xmas 
holidays (thankfully tabled until next year so the taxpayers 
can get a more thorough look at it). Insurance rates climb 
another 16%, continuing these companies' legalized extortion 
of the public. State judges get a pay raise in the middle 
of the night. And there's talk of another seat belt law. 
“Michael the Good" wreaks his havoc on Massachussets and if 
he's elected president, he'll wreak it on the whole 
country... 

I could say something trite or clever to sum the year 
up but I won't bother. The preceeding paragraphs speak for 
themselves. Civilization continues its decline...the 
preceeding items are only a small sample. Can we be saved? 
Do we want to be?... 
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SACRILEGE-Within the Prophecy (Metal Blade, LP) 


Forceful followup to "Behind the Realms of Madness" 
from this UK aggro, who "crossover" a bi more to the 
metallic side without cashing in their lyrical integrity, 


attacking with a trebly onslaught that's remarkably powerful 
for a 4 piece. Tam's vocals are more subdued, but the 
doomsday, bottom end roar shakes the ground. Buzzsaw thrash 
and mid-tempo metallic pounding that obliterates all in a 
bie grinding manner and with a thoroughly distinctive 
style. 


CELTIC FROST-Into The Pandemonium (Noise, LP) 

Bound to piss off the die hards, Celtic descend into 
uncharted territory, with Tom Warrior dispensing with the 
growl (although plenty of patented "oofs" are present) for a 
haggard sounding whine. The orchestrated feeling of "To Mega 


Therion" is expanded on, with operatic vocals and cello on 
"Rex Irae." "One In Their Pride" is a dance track montage 
similar to "19." The old sound isn't totally gone, though: 
check out their HOT cover of "Mexican Radio" or "Inner 


Considering how conservative and slow 
changing most metal is, it took real balls for Celtic to go 
out on a limb like this and, even if it doesn't pack the 
immediate punch of "Morbid Tales," “Into The Pandemonium" is 
a challenging, dynamic effort worthy of your attention. 
(distr. by Combat) 


Sanctum" for proof. 


INFERNAL MAJESTY(Roadracer, LP) 

A very funny looking band, with funny, Satanic lyrics, 
but “it rocks like a mutha. Heavy chainsaw riffing riding 
the crest between classic metal and out for blood speed 
metal, pounding furiously. Very much influenced by Slayer, 
both vocally and structurally and that's not such an awful 
thing. And their bass player is named Psycopath. Need I 
say more--Infernal Majesty will lay open your skull. (225 
Lafayette St., Suite 709, NY, NY 10012) 


12") 
2 grinding 


POST MORTEM-The Missing Link (New Renaissance, 
Oozing out of the sludge come Post Mortem. 


The Biudgesned Ear 


Sabbath dirges, one mid-tempo pounder and a re-working. of 


the thrasher "Organized Crime" that dates back to their ‘83 
demo. Nothing to get worked up over, although “Caveman"'s 
chorus is pretty funny--Fred Flintstone goes metal. (POB 


11372, Burbank, CA 91510) 


VENOM-Live In Concert-Eine Kleine Nachtmusic (Qwil, LP) 


_ Venom, live on a K-Tel compilation! 2 discs of sonic 
mutilation, with the worst looking package I've ever seen. 
All the classics: "Die Hard," "Bloodlust," "Nightmare," 
"Warhead," ad infinitum--pure destruction, 


signalling the 
the most complete of the 
Die hard! 


end of one period for the band. 
zillions of live Venom collections. 


EXECUTIONER-Break the Silence (New Renaissance, LP) 

Boston's speed metal demons return with their followup 
ton in The Name of Metal," reprising 4 cuts from the debut. 
Production could be better (Marc's guitar is buried) and 
Dan's Monorhythmic drumming on the thrash parts is the weak 
link, but Executioner show some diversity, ranging from the 


flash of “Hatred" and "Death March" to the mid-tempo hammer 
pound of "Break the Silence." Call me a hometown fan but 
there's something raw and refreshingly unpretentious about 
these guys. (POB 11372, Burbank, CA 91510) 
INDESTROY (New Renaissance, LP) 

Indestroy show several sides on their debut, speed 
metal rippling with energy coming out of a slower, Sabbathy 
framework. "USSA" and "Dead Girls Don't Say No" (what a 


title) kick in with tight, concise and speedy precision and 
"Aimless". and "Fatal Sin" are driven by ham-fisted drum 
thuds and that mechanically riffing axe, taking you back to 
a more raw and classic mode. Indestroy don't clobber with 
bombast--they make their presence Known through more of a 
sneak attack. (POB 11372, Burbank, CA 91510) 


SACRED REICH-Ignorance (Metal Blade, LP) 


A steamroller out of control. Sacred Reich 
furious blaze, with dazzling speed, power and heaviness, 


burn a 
as 


well as a great lyrical presence. From the ominous menace 
that begins “Death Squad" to the rampage of "No Believers," 
"Administrative Decisions"and plenty more, Sacred Reich are 
hot, heavy and.pounding, and the acoustic instrumental 
"“Layed To Rest" provides a (brief) respite from the mayhem. 


A vicious explosion. 


DIAMOND HEAD-Behold the Beginning (Metal Blade, LP) 
The band Metallica touts to be one of their heavy early 


influences, Diamond Head were one of the so-called NWOBHM 
bands, stylistically combining speedy riffs with a definite 
70's feel, which leads one to ponder whether it was all that 
new. In any case, the standouts are "Am I Evil," the boogie 
to oblivion of "Restless" and riff-happy chugger "The 
Prince." Much of the material, while tasteful, lacks the 
over the top energy of the bands they influenced. Maybe 
it's the over-slick production, but "Behold The Beginning", 
except for a few cuts, is pleasant and understated, but not 
skull-pounding. And that holds it back. 


OVER KILL-Fuck You (Megaforce/Caroline, EP) 


Worthy release by this hot NY band, with 4 live cuts 
and the studio title track, penned by The (Canadian) 
Subhumans' Gerry Hannah and also performed by DOA. Not sure 
how much I like the idea of turning a song that had 


obviously been motivated by deeply held convictions into a 
mindless, middle-finger anthem, but Over Kill renew it with 
vigor and power and effectively kick their way through the 
live tracks, as well. 


OXENKILLER-Monsters of Steel (King Klassic, EP) 


Blatant Priest-influenced stuff by this French band, 
with Dave's vocals sounding like Halford with a French 
accent, except the highs are shriller than King Diamond, 
which drags it down. Riffing is strong, but, overall, 





“Monsters of Steel" is pretty faceless. (ILA, PO Box 594M, 
Bay Shore, NY 11706) 
MERCYFUL FATE-The Beginning (Roadracer, LP) 

Never being too big a Fate fan, this LP took me by 


surprise. Comprised of the “Nuns Have No Fun" EP, 3 live in 
studio tracks and one B-side, "The Beginning" shows Fate to 
be quite a butt-kicking combo in the early days, potent 
riffing that never loses its directness, King Diamond's 
unique vocals and a lively sound. Classic metal with lots 


of bite. (225 Lafayette St., Suite 709, NY, NY 10012) 
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WHIPLASH-Ticket to Mayhem (Roadracer, LP) 


Kid. EmecaAll” 


"new LP is a pretty tuneful collection of songs. 





.EXODUS-Pleasures of the Flesh (Combat, LP) 


On first listening, this seemed 
was the three year wait worth it? Listen more and the 
answer's a resounding "Yeah!" Hot, fast and gutteral, 
raging furiously on "Deranged," "Choose Your Weapon" and the 
aptly titled "Faster Than You'll Ever Live To Be." “Chemi 
Kill" makes a strong social statement and, with a chilling 
acoustic-electric doomsday intro, mesmerizes with power. 
With 2 hot shit guitarists raising mayhem, Steve Sousa's 
rangy, convincing vocal and a destined-for-hell onslaught, 
“Pleasures of the Flesh" is a more than credible followup to 
"Bonded By Blood." (187-07 Henderson Ave., Hollis, NY 11423) 


pretty average-- 


You know what you're getting--or do 
Whiplash rattle the cage with the vicious 
“Snake Pit," "Walk the Plank" or "Respect The Dead," 
screechin' vocals, fast lead wok and technical, tight 
playing. They also show a melodic side with "Last Nail In 
The Coffin," a stunning, almost commercial heavy rock ballad 
and the acoustic passages on "Spiral of Violence," until its 
eruption in wanton, ravaging power. Enough style and 
versatility to indicate Whiplash are a band with wide 
ranging potential and "Ticket to Mayhem" gives a glimpse 
into their array of talents. (225 Lafayette St., Suite 709, 
NY, NY 10012) 


you? Sure, 
onslaught of 


INDESTRUCTIBLE NOISE COMMAND-Razorback (Giant, LP) 

- Move over. Metallica, here comes INC, with the power of 
and speed to drive it through your skull. 
Possessing excellent chops and working in both gut level 
speed metal and classic metal influences, INC hit hard 'n 
fast, with the talent and songcraft to take ‘em far. Quite 
an auspicious debut. (POB 570, Rockville Ctr., NY 11571) 


MOTORHEAD=-Rock 'N Roll (GWR/Profile, LP) 


Just like the good ‘ol days, with Philthy Phil back in 
the drummer's seat, as Motorhead teeter between a sound like 
"Iron Fist" and "Orgasmatron," boogiein' into oblivion (but 
not with "The Boogeyman"). Jagged rough 'n tumble burners 
like "Rock 'N Roll," "Eat The Rich," "The Wolf" and "Stone 
Deaf In The USA" provide ‘the smokin' musical backdrop to 
Lemmy's ever-decaying vocal chords, the feeling being like 
running barefoot over broken glass. No stopping this 
monstrous rock 'n roll machine. (740 Broadway, NY, NY 10003) 


VARIOQUS~Speed Metal Hell III (New Renaissance, LP) 

With bands: like Necropolis, Regurgitation and Papsmear, 
one expects and gets crudely-recorded, generic thrash metal. 
Then, starting with Prong, on side 2, four absolute 
motherfuckin' KILLERS in a row--Metal Onslaught, The Kill 
and Outrage explode with power, with chops, kickass 
performances all, salvaging this comp from the also-rans. 
Yeah, bands that can still make some NOISE. (POB 11372, 
Burbank, CA 91510-1372) 


METALLICA-Garage Days Re-Revisited (Elektra, EP) 

Everyone has this by now, but what the hey. Metallica 
have some fun in the studio, rampaging through the likes of 
The Misfits, Killing Joke, Budgie, Holocaust and Diamond 
Head. The medley of "Green Hell/Last Caress" totally wails 
and the speedy "Helpless" (by Diamond Head) comes off really 
well. After the seriousness of the last 2 LP's, it's good 
to hear 'em just having a piss-taking blast in the studio. 


LIZZY BORDEN-Visual Lies (Metal Blade, LP) 
Maybe I'm gettin' soft, maybe it's late, 


but Lizzy's 

Definitely 
on the commercial side of things, but not without a tough 
edge to it. Lizzy's vocals don't even drive me up the wall. 
Hey, listen, everyone's entitled to their vices in life. At 
least I don't have to watch him cavort around in his silly 
outfit. Not bad...(18653 Ventura Blvd., Suite 31l, Tarzana, 
CA 91356) 


DBC-Dead Brain Cells (Combat, LP) 

Skull-rattling time, courtesy of this brainshock 
Montreal band, aggressive speed metal fury, encompassing an 
abundance of influences so it's not $0 easy to peg-- 
competent playing, lots of shifts and intricacies, plus 
intelligent lyrics covering important topics and in a non 
cliched manner. A riveting debut. (187-07 Henderson Ave., 
Hollis, NY 11423) 


PHANTOM-Dead or Alive (New Renaissance, LP) 

Every lick, every riff seems to have been heard 
elsewhere. NY's Phantom possess the chops but come across as 
facelss on their debut. Standard speed metal boogie, a 
slower track that veers too close to Dio territory for my 
liking, insipid lyrics and an annoying vocalist. Only the 
closer "Turbocharged," sounding like old Priest, manages to 
shake things up at all and it's too little too late. 
Ultimately forgettable. (POB 11372, Burbank, CA 91510) 


HELLION (New Renaissance, EP) 

A reissue of their ‘83 debut EP, plus a few odds and 
ends and a lot more hard-hitting than the recent "Screams In 
The Night." Ann Boleyn's gutteral, rough vocals are matched 
by a tough 'n tuneful: musical accompaniment, solid chunks of 


guitar riffing, plodding bass and un-screechlike harmonies. 
"Backstabber" is a good swift kick in the butt. Decent. (POB 
11372, Burbank, CA 91510-1372) 


SACRIFICE-Forward to Termination (Metal Blade, LP) 
ee eemination Metal Blade, LP) 


A marked improvement over their debut, Sacrifice 
advance beyond the thrash-til-death also-rans, with a more 
complex, metallic attack, enhancing power and impact all 
around. The thrash parts hit hard and fast and slower’ parts 
are gripping and mind-melting. They owe a debt to Slayer, 
vocally and in the "self-destruct in 10 seconds" leads, but 
Sacrifice have forged out their own territory and scorch 
away the terrain. 


RAGE-Execution Guaranteed (Noise, LP) 

German metal usually falls into one of two categories- 
either generic thrash or more pompous, classically- 
influenced metal. (Helloween, etc...). Rage come closest to 
the latter category, although a few cuts spped things up and 
while there's heavy power riffing, strong melodicism and a 
few well-crafted songs, too much of “Execution Guaranteed" 
seems sterile, with the all-too-common "heard it before" 
complaint. (distr. by Combat) 


CORONER-R.I.P. (Noise, LP) 

These ex-Celtic Frost roadies 
through the pits of the damned, their relentless attack 
firing off lethal volleys that connect in hot '‘'n heavy 


fashion, Coroner work in beautiful acoustic parts, savage 
spasms of pure power, sharing space with pits 'o hell vocals’ 
legions ahead of typical death metal fodder. Coroner strive 
for something unique and succeed in grand fashion. .(distr. 
by Combat) 


take a rumbling trip 


ZOETROPE-A Life Of Crime (Combat, LP) 

Flying fury unleashed, even better than their debut 
"Amnesty," immediately gripping from the opening storm the 
barricades onslaught of "Detention." Barry Stern's gutteral 
vocals create tremors and his tireless drumming is in the 
same class of Dave Lombardo, coming through on the lightnin 
fast “Unbridled Energy" and “Prohibition.” Skull pounders 
like "NASA" and “Company Man" share Space with their 
hardcore/metallic explosion and El Duce and Sickie of The 
Mentors even make a guest backup “val appe..unce. Ruthless 
mayhem that never stops: (187-07 Henderson Ave., Hollis, NY 
11423) ; 


CARNIVORE-Retaliation (Roadracer, LP) 

Warring on vegetarians, peaceful beings 
Carnivore are back and as ornery as ever, 3 beefy dudes 
who'd probably kill first and ask guestions later. 
"Retaliation" is merciless, brutal, fast and hard, straight 
from the streets of Brooklyn and some surprisingly musical 
moments also pop up in between Peter Steele's savage-voiced 
tirades, There's also some jingoism and racial attitudes 
that would make Archie Bunker proud ("USA for USA," “Race 
War") and I hope they're not serious about lines like 
"Isolated environments may just be the key...we'll have each 
other by the throat when forced to integrate." For those 
who like their meat (and music) RAW! (225 Lafayette St., 
Suite 709, NY, NY 10012) 


and wimps, 


JUGGERNAUT-Trouble Within (Metal Blade, LP) 

Boredom without. Without a trace of uniqueness. 
Standard speed metal, run of the mill classic metal, with 
"The Swarm" sounding like pseudo-King Diamond, including 
awful guitar squeals and a comatose tempo. Even a 
perfunctory rap song that isn't credited on the LP, probably 
with good reason. The promo sticker says “progressive, 
technical and melodic"--those descriptions fit, but it adds 
up to a big yawn. 








DIVINE 


Middle Of The Night. The middle of the 
night. When the cold winds blow. and the mystery and 
complexity of our modern times won't let you sleep 
That's the time that Divine Horsemen suddle up and 
ride inte the maws of uncertainty with all guns blazing 
Driven by the duel vocals of Chris D., and Julie 
Christensen, The Divine Horsemen charge thru this 
special collection of eight rare Horsemen songs 
SST 090 (LP-CA $7.00) 


Snake Handler. One of the most talked about 
bands on SST has come up with yet another gem for 
their crown. The Divine Horsemen on Snake Handler 
cook up some of the most pleasing servings of pure 
American sounds this decade. With the dual-throated 
vocal nirvana team of Chris D. and Julie Christensen 
leading the way this record will satisfy old and 
young alike. Check out the amazing cover art by 
American legend Robert Williams. SST 140 (LP/CA 
$7.50 CD $15.00) 


Make Check or Money Order Payable in U.S. Funds To 
SST Records P.O. Box 1 Lawndale, CA 90260 
Visa, Mastercard, & C.0.D. Can call 
SST Mail order (213) 835-5810 


Devil’s River. Cruise down the Devil's River 
with the Divine Horsems See the sun-drenched 
badlands with the bleached bones of broken hearts, Hear 
the lonesome cries of badmen seeking forgiveness. and 
angels offering salvation. Feel the irresistible power 
of the Divine Horsemen wash over you like the waves 
on a lonely beach. Includes My Sin, Tenderest Kiss, 
Devil's River. and seven more. SST 091 
(LP/CA $7,50) 


Call the SST Hotline (213) 835-4955 For Gen. Info 
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LIVE ‘n LOUD 


GOVERNMENT ISSUE, SHUDDER TO THINK (TT's, 8/29) 

Can there be any doubt that the GI's are still one of 
the best bands around? Even after 6 1/2 weeks on the road, 
even with Stabb occasionally overdoing the vocal exhortation 
bit, the GI's magnificent pop/punk blanket enveloped 
eveything in sight, tracks from "You" packing more energy 
live, plus the usual generous assortment of older material. 
Shudder to Think are a band with lots of potential, a 
melodic wash of sound, in a more traditional rock context. 
Expect big things from this bunch... 


VERBAL ABUSE, PSYCHO (TT's, 93/1) 

Quite a pleasant surprise by VA, rockin' all of our 
livers (and other body parts), opening with a full-tilt 
rockin' cover of "Rock 'N Roll" and proceeding to tear 
through their metallo-influenced HC which, actually, comes 
across as nothing more than good ‘ol rock 'n roll. The 
covers of “Saturday Night's Alright For Fighting" and "We're 
An American Band," as well as their own stemers like "Ratt 
Pakk" and the mid-tempo cruncher "I Hate You" make for a 
helluva good time, as Scotty Wilkins shook his matted mass 
of hair around and cavorted around the stage. Psycho seem 
to have tightened up a bit in their 3 piece lineup--vocals 
are stronger and the playing aggressive as always. 


KING DIAMOND, TROUBLE (Channel, 9/3) 

"Geeks' night out," as Larry Boyd so aptly puts it with 
his old band Disarray, as these heavy metal dudes (and 
dudettes) engaged in male bonding via thrash, before the 
King even struck a note. As for Mr. Diamond and‘his spandex 
clad entourage, they possess the metal muscle, a classy, 
dynamic and tuneful approach and King, with his crossed bone 
mike stand, acetalyne torch disguised as a bone and ability 
to sing operatic duets with himself is quite an, er, 
interesting front person and possesses quite the range. “No 
Presents For Christmas" ended up with Trouble instigating a 
pie fight, which they were themselves the victims of during 
their set. An interesting spectacle, but the 15 minute 
instrumental wank-off nearly induced sleep and "No Presents" 
saved what fast was becoming a bore. Trouble had no such 
problem--lean, aggressive metal in the Sabbath mold with 
strong vocals, a positive message and a _ loose stage 
presence, putting in what I thought was the superior 
performance. 


NAKED RAYGUN, LEMONHEADS, INSIDE OUTBURST (TT's, 9/9) 

Oh no, the college students are back, packing TT's with 
what amounts to human wallpapaper. Couldn't ruin the 
greatness of Naked Raygun, though. The more I listen to 
these guys, the more I realize they're coming from a '77 
punk direction, aggressive, yet tuneful, reinforced by the 
amazing encore of SLF's "Suspect Device" and the Buzzcocks' 
"I Don't Mind." Naked Raygun's songs crackle with energy 
and melody, hammered home by Jeff's forceful vocal and stage 
presence. The Lemonheads got virtually no response for 
their energetic pop/punk stuff--even a cover of "Luka" 
couldn't get a rise out of them. Inside Outburst were a 
laughable amalgamation of every hip trend cluttering up the 
college airwaves and the vocalist's contorted stage manners 
(including growls through gritted teeth) made for great 
comedy. As Gitter said, they were sincere. Utter 
garbage,but sincere, 


GBH, ACCUSED (TT's 9/10) 


Let's face it, GBH aren't exactly breaking any new 
ground lately, but they're still capable of kicking up a 
storm. While the punk youth went berserk, GBH thundered out 
a relentless barrage of primal rock, the only beef. being too 
much a reliance on newer material, tossing off the few 
oldies in ultrafast, forgettable fashion. The Accused fared 
better--their brutal onslaught and Blaine's insane moves 
combining into a totally crazed attack. 


FREEZE, BURNT, PSYCHO, ATROCITY (TT's, 9/12) 

This was the second videotaping for Videocore and some 
of the interviews backstage were more interesting than some 
of the sets--Eddie from Psycho's hilarious commentary and 
the downright scary bigotry and ignorance of a New Jersey 


skinhead. As for the bands, Atrocity lived up to their 


‘name, ultra-fast, ultra-monotnous and ultra-generic speed 


metal from Connecticut. The drummer knew about 2 beats and 
the band exhibited about as much personality as a sack of 
potatoes. Psycho were about the same as usual. The Burnt 
provided a fun change of pace, obnoxious punk/hardcore tunes 
about drinking, hating work and the typical complaints of a 
working-class existence, delivered with boisterous, scabrous 
energy and a sense of humor, mainly through the John Belushi 
lookalike vocalist. The Freeze played the best set of the 
day and it was a major improvement from the last gig, 
proving they still have it after 8 years. And, according to 
Cliff, the reports of their demise are grossly exxagerated. 


ADOLESCENTS, ANGRY KIDS (TT's, 9/19) 

This one's not too fresh in memory as I write it, so 
bear with’ me. Angry Kids weren't bad--alternating 
poppier/punk material with thrash and they show some 


promise. The Adolescents were awesome, as usual, opening up 
with "No Way" and kicking up a storm, including the show- 
stopping "Kids of the Black Hole” and encore of "I Got A 
Right." Classic So-Cal punk that's still vital and newer 
songs like "Brats In Battalions" and "She Wolf" hold their 
own. 


BLAST, SLAUGHTER SHACK (Rat, 10/1) 

Insane, intense, explosive, how else can one describe 
the pure force of the Blast experience? Molten riffs, with 
obvious reference points (Black Flag, COC) but delivered 
with a bludgeoning wallop and vocalist Clifford is one of 
the scariest sights to stalk a stage, steely staring out 
intently, lurching around, ready to pounce like a panther. 
Time limits and some equipment problems prevented them from 
doing the amazing "Only Time Will Tell" from "It's In My 


Blood", but their set was a savage,; gut-level release; 
violence channeled through a feisty musical outlet. 
Slaughter Shack had all the inegral elements of Allston 


pretentiousness--dark clothes, sullen expressions and dire 
post-punk fodder that goes nowhere fast, although the encore 
of “Orgasmatron" (yes-Motorhead's!) almost redeemed them. 
Almost... 


SLAPSHOT, KINGFACE (TT's, 10/10) 

lapshot hit the big time with their first headlining 
gig and first gig in 6 months and not too bad a showing, 
bolstered by 4 new songs, including the speed metal 
explosion of "Step On It," plus all the usual favorites. 
Kingface held their own as well, sucking you in with power 
and hookiness, a full-bodied rocking sound that emanates 
warmth and a non-contrived (dare I say it) positive feeling. 
Mark Sullivan is a strong vocalist and Kingface's music is 
taut, versatile and perfectly executed--just good 'ol rock 
"RAFOL I. 





HUSKER DU, BIG DIPPER (Living Room, 10/16) 

Would you believe Husker Du still show some signs of 
life. Okay, the last 2 albums just didn't have it and, 
live, those songs are just as moribund. But hearing them 
open with "Flip Your Wig," playing a good portion of that 
album. 3 tunes from "Everything Falls Apart" ("From the 
Gut," "Wheels," "Target"--which had half the audience 
scratching their heads) and, to top it off, no shit, "Data 
Control," with Bob Mould finally giving in to the animal 
urge and uncorking an amazing solo after being Mr. Laid 
-Back for most of the set--well, it's not the Husker of '84 
but a heck of a lot better than I had expected. Big Dipper 


made me say Big Deal. There's nothing really wrong with 
their quirky, sometimes humorous pop. In fact, ° "Faith 
Healer," "She's Fetching" and “Loch Ness Monster" push the 


hooks though an intriguing obliqueness, but they seldom make 
an impression besides that. No real excitement generated... 


AGNOSTIC FRONT, SUPERTOUCH, SCAM (TT's, 10/31) 


Packed beyond belief as two doses of NYC dynamite 
joined by the not-so-shabby Scam, blew the place apart. The 
scam got no response, but their doom-laden punk meets 
Sabbath deserves a bit more recognition. Supertouch were 
super--NY punk, melody and thrash all mixed into one. The 
vocalist's inflections seemed a bit like John of Cro- 
Mags, but Supertouch are subtler-~strong melodies 
interspersed with all-out aggression. Speaking of. all out 
aggression, that's what Agnostic Front delivered, from the 
opening chords of “Hiding Inside" to the finale of "Victim 
In Pain/Public Assistance." As Roger darted around the 
stage, Craig hammered on his bass and Vinnie and Steve 
wailed away, the place went insane. I can even dismiss 
their ranking on Biafra and the DK's for the sheer intensity 
and not-so-dumb lyrics AF put across live. Pure mayhem. 






DICKIES, MURPHY'S LAW (9:30 Club, Washington, DC, 11/3) 

Only about half a house--kind of a surpirse--and a 
pretty mellow show considering who was playing. Still no 
disappointment. Murphy's Law kicked it out hard 'n furious, 
as Jimmy tried desperately to create more crowd 
involvement, resorting to the “let's shower the crowd with 
beer" maneuver. The new lineup is tight and solid, 
including Todd (ex-Warzone) and Chuck (Ludichrist). All the 
usual favorites, although "Steppin' Stone" went on too long. 
The Dickies played the same set they've been playing for 4 
years, still the same smartasses they've always been. Even 
with the infamous Stewart out of commission, even with the 
worst version of "Town Without Pity" I've ever heard, they 
were able to pull it off. It's like seeing a TV rerun you 
can never tire of--the joke is still as funny as ever and 
their songs still stick with the same goofy humor. 


YDL,WARZONE, SUPERTOUCH , AMERICAN STANDARD (Pyramid, NYC,11/7) 


Yo, dis was Warzone's finest hour, motherfucka, Lower 
East Side mayhem. Seriously, Warzone have all the crucial 
elements for NY hardcore and more--a bruatal barrage of pure 
aggression that never lets up, great singalongs, a ravaging 
2 guitar attack, faster than lightning drumming and Ray's 
superb stage presence unifying everything in the band and 
audience. Hopefully, Boston will get treated to this 
awesome band soon. YDL played a couple of songs after 
Warzone--decent NY mosh stuff with plenty of power. 
Supertouch were just as hot as in Beantown the week before, 
definitely expanding in a different direction, lots of 
melody fused with power--I think I covered their attributes 
sufficiently in the AF review. Only caught a couple of 
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songs from American Standard, but they sounded a lot better 
live than on their demo, with a surging, melodic punk/pop 
sound that doesn't lack in energy. 


DAG NASTY, GOVERNMENT ISSUE, VERBAL ASSAULT, ZOMBIE SQUAD 
(CBGB's, NYC, 11/9 

Just look at that bill--needless to say pretty damn 
close to the show of the year. Zombie Squad played a 
humorous blend of surf, punk and thrash but didn't leave 
much of an impression. Verbal Assault virtually exploded 
with energy and power, potent and gripping, as usual. 
Government Issue played the longest set of the day, 
unfortunately cutting into Dag Nasty's time, but it was a 
virtual greatest-hits grabbag, opening up with a_ cool 
version of “Last Forever," cutting a wide swath with searing 
energy and hooks. In the contest to see which guitarist 
could have the most toys, Tom Lyle was the day's winner, 
with 4 cabinets and heads (although a reliable source 


informed me he was only playing though one of the cabinets. 
Best set of the day. Dag Nasty followed that up with a good 
showing of their own, equally melodic and tuneful, with 
Brian Baker and Doug Carrion trying to out stage-manuever 
each other. In addition to plenty of songs from "Can I Say" 
and "Wig Out At Denko's" was a strong cover of "Staring At 
The Rude Boys" and "All Ages Show," both of which are now 
out on their new -7". Dag Nasty keep moving towards a 
poppier direction, but don't lose any of the vital energy in 
the process. 


VERBAL ASSAULT, SOUL SIDE (TT's, 11/14) 

A good showing by both bands, unfortunately hampered by 
sound difficulties all day. Soul Side opened up with “Pearl 
to Stone", cloaked in darkness except for a relentless 
strobe light. Soul Side have a bit more of the hardcore 
edge than the recent DC crop of bands, yet they also possess 
a penchant for the catchy hook, working it into a stinging 
combination. As for Verbal Assault, even better than at 
CBGB's the week before, although I'm not totally sold on 
some of the newer (post-"Trial") songs, although they show 
VA expanding their boundaries, even incorporating reggae 
into one song. A hard-hitting set, including most of 
"Trial," as well as a few "oldies" like "Back Stab," and 
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‘“"The Price." And the Gorman brothers meet the unenviable 
task of replacing VA's previous crack rhythm section. 


DOA, NO MEANS NO (TT's, 11/21) 

I could kick myself for missing about 1/2 of No Means 
No's set (heck, Joey from DOA, who I was interviewing, was 
telling me to get the hell in there for it)--anyway, what I 


saw was pretty fuckin' impressive. Take the punchy 
minimalism. of Wire, the funkiness of, say, The Minutemen, 
and you'd be on the right track--hard-edged rock that 


transcends punk, post punk,hardcore or any other category 
“into something with power, chops and originality. 
Hopefully, I'll get to see a full set by these guys some 
time. DOA can't come close to the power of their glory 
days, but still amount to a fun time, with their loosey 
goosey, stage presence (Joey's rubber-facing is a riot), 
with a heavy concentration on newer material, although there 
was a sprinking of oldies like "The Prisoner," "Race Riot," 
and "DOA" (but no "The Enemy", their best song ever). 
Funnier still was Joey bringing out the chainsaw for 
“Lumberjack City," as well as plenty of Canadian-style 
humor. Jon Card's drumming definitely adds some punchiness 
as well. Even with their recent spottiness on vinyl, DOA 
still pull it off live, carrying forward with a hard rockin' 
spirit. 


DI, DOGGY STYLE (TT's, 12/5) 

Finally, after god-knows how long, DI make their Boston 
debut and they deliver, with kickass California-styled punk, 
reinforced by a 2 guitar punch and the.pit action was 
frenetic. In additon to faves like "Guns," "Johnny's Got A 
Problem," “OC Life" and "Richard Hung Himself," DI played a 
number of new songs that maintain their melodic/HC roots 
while expanding into more complex territory. A good 
showing, although, admittedly, something's definitely 
missing without Rikk Agnew's distinctive guitar sound. 
Doggy Style (with only Ray remaining from the original 
lineup) take Murphy's Law credo "got to have fun" to heart, 
with frenetic stage presence and tuneful, tight punk/thrash/ 
pop/whatever. INICU (who I forgot to list here), with 
members of HR and Outrage, didn't fare as well. Their 
hybrid of funk, reggae and metal doesn't gell and the vocals 
are weak and don't project. "Criminal Crew" was the one 
exception to an otherwise uninspiring showing. Guess not 
every band from DC can be great... 


ANTRHAX, EXODUS, CELTIC FROST (Orpheum, 12/9) 


Safe to say that a bill of this caliber is rare, so 
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much so that it had to be moved from the Metro to here, with 
over 2000 thrash metal maniacs packed inside. Celtic Frost 
reach Boston at long last and while their set was the least 
visually exciting of the three, they played down their 
recent experimentation for a straight-forward power chord 
assault, including the riveting "Inner Sanctum," 
"Procreation of the Wicked," and their rockin' cover of 
"Mexican Radio." Celtic are one band with a total lack of 
pretentiousness, no slick maneuvers and even a sense of 


humor, evident on the drum solo, where Reed, with oversized 
drum sticks, stopped playing and took batting practice, 
instead. 1/2 an hour was too short. Exodus marked their 


return with a much-improved performance. The guitar hero 
excesses were curtailed this time and Steve Sousa's 
boundless enthusiasm is a welcome antidote to Paul Baloff's 
obnoxiousness. A lean, aggressive and steaming attack. 
Anthrax ultimately stole the show, though, making full use 
of the Orpheum stage, cavorting around like madmen and, 
thankfully, Joey's toned down his stage banter and posing to 
a tolerable level. Although the lack of older songs was 
kind of a bummer, their relentless power and an encore that 
included "AIR," "I'm The Man," "Gung-Ho," "God Save’ the 
Queen" and "Living After Midnight" (with everyone switching 
instruments) made it worthwhile. Anthrax make the 
transition to the larger setting without the mechanization 
of the performance that usually accompanies it... 


BUTTHOLE SURFERS, VOLCANO SUNS, BAGS (Channel, 12/11) 

Much more focused a showing by the Buttholes this time 
around, still utilizing the same presentation of strobe, 
smoke, movies and the semi-nude dancer. The Buttholes twist 
a heritage of folk, blues, psychedelic rock and their Texan 
roots through a psychotic grinder and their inspired 
weirdness comes off with a lack of pretense, which is quite 
an accomplishment in this era of the tortured artist. Among 
the surprises were a cover of Grand Funk's "Paranoid" and an 
encore with Gibby lighting a cymbal on fire and added to the 
flame with alcohol, while the 'Holes grinded out a hypnotic 
psychedelic groove. Notable omission: "Lady Sniff." The 
new lineup of the Suns still needs time to capture the 
charge of the Williams/Wiegand/Prescott lineup, but they're 
on the right track, still flailing away in abrasive fashion, 
with justice done to older songs like "Stew Time" and 
"Perfect Example." The Bags, complete with a hypnotic light 


show, hammered out their usual dose of aggro to a somewhat 
lukewarm response--guess the artistes don't like to be 
confronted with real rock 'n roll. Their loss... 
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VERBAL ASSAULT-Trial (Giant, LP) 


What will hopefully be the breakthrough that Verbal 
Assault have worked at for 4 years. With "Trial," Verbal 
Assault have matured into a potent outfit, connecting with 
full-on power tempered by melody, complex structures and 
solid, thinking lyrics. Pete's double-barrelled guitar 
assault powers the charge. Piano adds a nice touch to 

’ "Scared." There's elements of DC bands that poke through, 
vocally and musically, but Verbal Assault have carved out 


their own path, harnessing hot riffs and strong songwriting 
into something that goes well beyond the ordinary. (POB 570, 
Rockville Ctr., NY 11571-0570) 


ZERO BOYS-Vicious Circle (Toxic Shock, LP) 

The re-issue of one of the all-time greatest hardcore 
albums and, if that ain't enough, they tack on 6 extra cuts. 
Combine speed, power and an incredible knack for tunefulness 
and catchy songwriting and that about sums up the Zero Boys, 


a cross between the melody and harmonics of old punk and 
renewing spirit and energy of hardcore. Anthems like 
"Amphetamine Addiction," "Livin' In The 80's" and 


"Civilization's Dying," to name but a few, all possess those 
attributes, adding up to an essential purchase. A huge 
thumbs-up to Toxic for making this available again. (POB 
242, Pomona, CA 91769) 


_ JELLO BIAFRA-No More Cocoons (Alt. Tentacles, LP) 


2 albums of spoken-word performance may be a bit much 
to handle in one sitting, but if you do as I did and listen 
to it a little at a time, it goes a long way. Many will 
compare Jello's acerbic social commentary to Lenny Bruce 
and, while there are parallels, Biafra transcends mere stand 
-up comedy to reach a more tragic conclusion. As amusing as 
his treatises on urinalysis, censorship,consumerism, brain- 
washing of teenagers and other aspects of the human 


condition seem, they strike at the truth and it offers a 
poignant examination of our condition, delivered in his 
inimitable style. By his outspoken viewpoints and manner 
that some may find self-righteous, overly sarcastic and 


sanctimonious, Biafra becomes an easy target or scapegoat, 
but there's a lot to be found in what he has to say and he 


states it eloquently...(PO Box 11458, SF, CA 94101) 
CRUCIAL YOUTH-Straight and Loud (Fatth .-7") 

The title says it all--so join the crew or die. 
Crucial Youth take aim at some pretty broad targets and 


parodize it in a good-natured manner, lampooning straight 
edge, moshing, Youth of Today, Uniform Choice and lots more 


along the way, both through music and lyrics. Awesome 
titles: "Positive Dental Outlook," "Put Litter -In It's 
Place," Shave Clean" and don't forget. the 4 Rules: "Be 


straight/don't be late/bench your weight/don't masturbate." 


Harder, faster, straighter and more positive than you'll 
ever be, chump. ($3 to Dave Madsen, 6 Arbor Ln, Holmdel, NJ 
07733) 





Pe 
IGNITION-Proven Hollow/Anger Means (Dischord/IG, 7") 


Superb 2nd single from, where else, DC, with stinging 
guitar lines, the bass line forcing home the melodic hooks, 
Alec MacKaye's raging vocal and personal, incisive lyrics. 
Much in the same vein as a lot of the recent bands from the 
area, energetic, passionate and potent. (3819 Beecher 
St.,NW, Washington, DC 20007) 


STENCH-Zigame Waw Spea Me Vt (Raunch, 7") 

Uptempo hardcore with a raw edge, yet equally fluid and 
catchy, with strong playing throughout. From the 7 Seconds- 
ish roar of "Fast Flag" to the more melodic "My Maze," plus 
an instrumental that could have been inspired by "Stairway | 
to Heaven," Stench possess the talent to make some real 
noise. (375 W. 400 South, Salt Lake City, UT 84101) 


FULL FATHOM FIVE-The Cry of a Falling Nation (Link, LP) 
Pop. aS murky and dense as a swamp, able to 


simultaneously be abstract or distant, yet also possess a 
warmth. Acid-drenched without being slavish to psychedelia, 
droning guitar taking a page from "Pink Flag" and the hooks 
creep out of the morass. The soundtrack of a dream, with 
enough punch to keep one foot in reality, as well. (277 
Church St., NY, NY 10013) 


HALFOFF-The Truth (New Beginning, LP) 
Expecting posi-core? Look elsewhere, as Halfoff dig 


through the fagade of -much hardcore and do reach for the 
truth, critical of those who are “obsessed with anti 
obsession" or "tell me what to think or how to act." And 
they complement their incisive lyrics with an urgent rush of 
power, exploding with energy and force. Included is a 
strong cover of "No Pain No Gain" that would do DYS proud. 
Halfoff play hard and fast, with a basic primal quallity, 
creating a manic cyclone that won't subside and their strong 
(and on-target) ideas don't get lost in the shuffle. (POB 
4461, Davis, CA 95617) 


CONFLICT-Turnin Rebellion Into Mone (Rough 
Trade/Mortarhate, dbl. LP) 

Can't recall any other punk band putting out a double 
live album, but here is this well-known UK punk band doing 
just that and, at over 70 minutes, a lot to absorb. This 
being my first exposure to Conflict, I found their straight- 
forward thrash/punk barrage surprising, expecting more of a 
Crass-like approach, but they stick mainly to the buzzsaw 
power route and, even with the rough sound quality, the 
force of the music and ideas expressed make quite an impact. 
Steve Ignorant from Crass guests on vocals and some Crass 
tunes are performed. Conflict channel their ideas through 
punk's aggressive/angry medium and, even if one questions 
whether punk will ever have a long-lasting social impact, 
credit must be given to them for attempting to open our eyes 
to a wide array of issues and concerns and the power in 
their music conveys their point in a potent manner. (326 
Sixth St, SE7CA*.94103) 

















Mirage. when the deserts become 
Oceans, and the oceans become 
deserts, Mirage will be the monolith 
that remains constant. Impervious to 
the ravages of time, this record is the 
‘One that your grandchildren will ask you 
to play again, and again. Includes: 
Liquified, | Am A Machine, and nine 
others. SST 100 (LP/CA $7.50 
CD $15.00) 





Out My Way. six new songs trom 
the amazing Meat Puppets. Recorded 
in Anzona, this EP captures the 
Puppets on She's Hot, Mountain Line 
and the classic Good Golly Miss Molly. 
SST 049 (EP/CA $7.00) 





Huevos. Hot on the heels of their amazing Mirage 
album, the Meat Puppets have done it again with a brand 
Spanking new album on SST. Closer in sound to their 
legendary live shows, this record has balls. Starting off 
with the kick in the head double blast of Paradise and Look 
At The Rain and ending with the brain-crushing | Cant Be 
Counted On, this record reaffirms the Meat Puppets’ status 
as one of the coolest bands on the face of the planet 
SST 150 (LP/CA $7.50 CD $15.00) 


Up On The Sun. tweive 
stunning slices of classic Meat Puppets 
tunes. Up On The Sun, Buckethead, 
Maiden’s Milk, Swimming Ground 
and eight others make up this critical 
fave of 1985. SST 039 (LP/CA $7.50 
CD $15.00) 


Meat Puppets Il. Rising up 
from the desert, Arizona's Meat 
Puppets combine country, punk, blues 
and their own unique stylings on twelve 
New songs. Lost, New Gods, Climbing, 
Lake Of Fire and eight other Meat 
Puppets tunes. SST 019 (LP/CA $7.50 
CD $15.00) 


Make Check or Money Order Payable in U.S. Funds To 
SST Records P.O. Box 1, Lawndale, CA 90260 
VISA, Mastercard, & C.0.D. Can call 
SST Mail Order (213) 835-5810. 


Call the SST Hotline (213) 835-4955 For Gen. Info. 


CASSETTE, 
AND CD 


Meat Puppets Recorded in 1981 
and 82, this record gives the first 
glimpse of the Kirkwood brothers’ (Curt 
and Cris) and Derrick Bostrom's 
musical nirvana. Tracks include title, 
Tumblin’ Tumbleweed. SST 009 
(LP/CA $6.50 CD $15.00) 









In A Car. The often over-looked 
gem released in 1985 features five 
Songs recorded in late '80 believed to 
be the Puppets’ first recordings. Title 
track plus Big House, Dolphin Field, Out 
in the Gardener, and Foreign Lawns. 
SST 044 (7"' 45 $3.00) 
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VARIOUS-4 Bands That Could Change The World (Gasatanka, LP) 
A better than average compilation, featuring assorted 
studio and live tracks from 7 Seconds, AOD, F and White 


Flag. Crucial stuff, from loud ‘n proud punk by F, spiced 
with humor, the always riotous AOD, covering "Saturday 
Night," “Anarchy In The UK" and "Deuce", White Flag's 


chameleon-like approach to punk and pop and some unreleased 
and live 7 Seconds stuff. Proving that comps don't have to 
suck. (distr. by Dutch East, POB 570, Rockville Ctr., NY 
11571) j 


GBH-No Need To Panic (Combat, LP) 

GBH get the old spark back on "No Need To Panic," their 
most adventurous effort and it recaptures some of the power 
lost on the past few albums. From the kickass belt of "I 


Shot The Marshall" or "Hearing Screams" to the poppy 
"Avenues & Alleyways," GBH are still energetic and 
entertaining. No "City Baby Attacked By Rats," but not 


regurgitation either. (see address elsewhere) 


POISON IDEA-War All The Time (Alchemy, LP) 


Poison Idea's approach to music is like that of a 
timebomb that can explode on a second's notice and this 
highly underrated Portland, OR dynamo never cease to amaze 
with their power and tightness. From the hyperoverdrive of 
"The Temple," Poison Idea keep the power flowing, speed 
metal (especially Motorhead), punk and thrash, whipped 
through the blender and dished out raw. Added highlights 
are a piano piece, a cover of "Motorhead" and good ol Tammy 
Bakker appearing on one cut. Tom “Pig" Roberts and Eric 
"Vegetable" Olsen team up for an unstoppable twin guitar 
roar, the perfect complement to Jerry A's bellicose, angered 
vocal. Kickass, raging, monstrous...you get the message. 
(#428, PO Box 597004, SF, CA 94159) 


URBAN WASTE (Big City, 12") 


A re-issue of thie '82 7" screamer, now on a 12" and 
remixed. 8 raw and primal slices straight from the NY gut, 
guitar noise blistering away, pissed vocals and a rhythm 
with violent momentum. Includes loud 'n fast anthems like 
"Police Brutality," "Wasted Life" and “Public Opinion," with 
a chorus riff that hangs there all fuckin' day. Brutal. 
(Pine St., Lake Peekskill, NY 10537) 


OPAL-Happy Nightmare Baby (SST, LP) 
Hippy-dippy psychedelia accented by textured keyboards 


and Kendra Smith's (ex-Dream Syndicate) flat, unexpressive 
vocal. Seems as though they're trying to get back the acid- 
daze feel of early Dr Synd. from a different direction, but 
there's no Karl Precoda or Steve Wynn to provide guitar 
juice. A bit too much on the mellow side for me. (POB l, 
Lawndale, CA 90260) 


NAPALM DEATH~Scum (Earache, LP) 


Imagine a high-speed blender in your face. Imagine a 
power-mower, only with less melody. Napalm Death, reputedly 
the world's fastest band, bring those images to mind. No 
melodies, just wanton speed and bombast, indecipherable 
vocals fighting the chaos that ensues. It's failure is the 
fact that speed doesn't equal power and riffs played as fast 
as humanly possible don't equal songs. Overwhelming, but 
nothing left, afterward-no impact. (POB 144, Nottingham, NG3 
4GE, ENGLAND) 


EXPLOITED-Death Before Dishonour (Combat, LP) 
Still ranting after all these years, The Exploited show 


a little more creativity within their loud 'n fast framework 
on this LP, plenty of crash 'n burn thrash as well as a hard 
-rocking, mid-tempo slab like "Anti-UK". Bad fashion sense 
aside, they keep on plugging, refusing to let the punk rock 
dream die without a fight. (see new address elsewhere) 


BEN VAUGHAN COMBO-Beautiful Thing (Restless, LP) 


Lounge acts suck, even if it's played as schtick. Ben 
Vaughan's Combo try to elicit every cornpone element of 
popular music--oozing sentimentality, plastic country, R&B, 
ballads, etc and it's just not funny. Sonny & Cher had more 
soul. If there's a Holiday Inn in hell, these guys will be 
the house band. (1750 East Holly Ave., El Segundo, CA 90245 
-2428) 


VARIOUS-The Savages Are Loose (Mystic, LP) 
A DC hardcore compilation where you won't find Scream, 


The GI's, Rites of Spring, etc.. but, rather,an assortment 
»£ bands ranging from the passable (Phelgm, The Thing That 
Wouldn't Leave, Platinum Slugs) to the dire (Sarcastic 
Orgasm, Motor Morons, Christian Nightmare). Sound is mainly 
demo quality and, while a few moments, like the salute to 
King Kong Bundy or a raw cover of The Rezillos' "No" make a 
little noise, there's nothing to keep the big DC bands up 
nights worrying. Shows that even DC has it's share of 
mediocrity. (POB 1596, San Marcos, CA 92069) 


BAD DRESS SENSE (Vinyl Solution, 12") 

Excellent melodic hardcore drawing from both sides of 
the ocean; the textured guitar sound of Instigators and 
personal lyrics/emotional feeling of Gray Matter or Rites of 
Spring. All colliding into a biting, tuneful attack, with 
intense lyricism that belies their somewhat. silly name. 
Really hot. (39 Hereford Rd., London W2, ENGLAND) 


ARTLESS-Public Display/Terrorist (Seidboard, 7") 


Mykel Board's crew turn in a strong effort on this 7". 
“Public Display" is scrappy punk with Adolescents' guitar, 
ripping off PIL's “Public Image" at the end while 
"Terrorist" is a captivating dirge, with Board spewing, as 
usual. He may be "wrong," but Artless rocks. Creative and 
original. (75 Bleecker St., NY, NY 10012) 


BURNT-Social Disease/Plastic Girls (Headache, 7") 

Bellowing punk from Joisey, as The Burnt return with 
one raw, melodic ditty straight from the heart of '78 and 
one thrash track. Crank ‘er up and hear ‘em rant! (47 
Myrtle Ave., Midland Pk., NY 07432) 


NOTHING IN PARTICULAR-Thank Us (Lone Wolf, 7") 

Acoustic guitars! Buzzin' guitars! Melodies! This is 
what they call power pop and Nothing In Particular play with 
enough heart to keep the saccharine at a low, listener- 
safe level. Hooks dominate everywhere, from the fast, 
breezy, and buzzsaw "1937" to "Trashe"'s infectious, mid 
tempo snappiness. As pleasant as a daydream. (1235 Lambeth 
Rd., Oakville, Ont., L6H-2E2, CANADA) 


CANCEROUS GROWTH-Hmmlmmlum (Ac/xtion, LP) 

The Growth successfully diversify their sound while 
keeping their roots in tact. Melody lines unexpectedly pop 
out on "Some Things Here" and "One Side," acoustic guitar is 
used to strengthen some cuts, including a cool solo on the 
reworked "What Can You Do." "Youth of When" and "Prey On 
The Weak" explode with typically frenzied aggression. A 
strong effort, with a wider scope of material and vastly 
improved playing and songwriting. Comes with a free live 
7". (POB 623, Kendall Sq., Cambridge, MA 02142) 


NEGAZIONE-Nightmare (New Beginning, 7") 

A reissue of a 1985 7" for this Italiam band, with one 
live cut replacing a studio cut and Negazione attack with a 
razor-sharp thrash blitz, speedy and manic. A semblance of 
melody pokes through on “Tutto Dentro" and there's a break 
from the speed with the mid-tempo blast of "“Cannibale." 
Potent. (Box 4461, Davis, CA 95616) 


VARIOUS-Progress (Still Thinking, 7") 


A benefit compilation 7" for "Tools For Peace," a 
coalition for aid to Nicaragua. Too bad the musical results 
don't always match the solid intent. Although MSI, DOG and 
Sons of Ishmael have their thrashing moments, Nunfuckers 
terrible reading of “Purple Haze" and Guilt Parade's equally 
fey version of “Heartbreak Hotel" drag it down, making it a 
tossup, although this group deserves support. ($3 to S. 
Chirrey, 2546 Pollard Dr., Mississauga, Ont.,L5C-3H1,CANADA) 


WAR ZONE-Lower East Side Crew (Revelation, 7") 
VARIOUS-New York City Hardcore 1987 (Revelation, 7") 


This new label proves the hardcore 7" is still alive 


and well. War Zone's EP doesn't do justice to their live 
intensity, but this hard-edged crew rail away intensely, 
mixing up thrash and mosh parts, with straight-ahead, 


positive-minded lyrics and the spotty production can't hold 
back the power. The compilation includes War Zone, with a 
better-recorded track, as well as Bold, Gorilla Biscuits, 
Youth of Today, the hot Sick Of It All, Side By Side and 
Supertouch, who make a strong impression with the mid-tempo 
"Searchin' For The Light." All the bands go for the 
stripped-down and straight-on sound that's become indigenous 
to NYC. and is a credible sampler of this burgeoning scene. 
(POB 1454, New Haven, CT 06506-1454) 


BEDLAM HOUR-Rock The Cradle (Pos. Force, LP) 
Infectious pop music set in a thrash framework and it 
works really well for this South Carolina trio as the hooks 


fly off like sparks. Thrashy, tuneful songs like "Grey 
Sweater," "Castle of Hope" or "Picture A World" connect 
easily. With a great melodic buzzsaw guitar sound, solid 


vocals and bits of humor laced throughout, “Rock The Cradle" 
is a memorable, rockin’ and fun debut. (POB 9184, Reno, NV 
89507) 


EMBRACE (Dischord, LP) 
Another DC band that, as usual, broke up well before 


its time, as Ian MacKaye's raging vocals come up against a 
melodic, punchy sound, connecting with the genuine, 
emotional feeling that many of the recent DC bands have 
emanated. There's a sadness, a negativity in the lyrics, a 
lack of contentment and searching for life's meaning and 
criticism of those who cop out or sell out--driven home by 
Embrace's versatile musicianship, textured and stinging 
hard. An album that strikes an immediate chord within 
anyone who's ever felt or experienced what Embrace sing 
about. (3819 Beecher St., NW, Washington, DC 20007) 


GG ALLIN & THE HOLY MEN-You Give Love A Bad Name (Homestead 
BEI 

What can one say about this man that hasn't been said 
already. Stompin', sweaty trash-heap rock purveyed by 
assorted members of Prong, Sharkey's Machine and Mr. Gerard 
Cosloy as the animal spews forth scatalogical treatises on 
sex, bodily functions and more, ending up with a tuneful (?) 
cover of Charlie Manson's "Garbage Dump." Up to the usual 
Scumfuckin' standard, for what that's worth. Probably his 
strongest musical lineup since the Motor City Bad Boys. (POB 
570, Rockville Ctr., NY 11571) 


CIRCLE JERKS-VI (Relativity, LP) 

A puzzling title since, as far as I can tell, this is 
only their 5th album, but, that aside, this is a rockin' 
tunefest, bright and hard-hitting with energy and hooks. 
Keith Morris' vocals still have the edge of rage, hammered 
home by Keith Clark's strong drumming, Greg Hetson's 
increasingly adept guitar work and Snake's bass bubbling 
underneath. The Jerks borrow freely from punk and hard rock 
(you can tell they grew up in the 70's) and their loose, 
spirited playing still connects after 8 years. (187-07 
Henderson Ave., Hollis, NY 11423) 


VERLAINES-Juvenilia (Homestead, LP) 

Another pop record and what a wonderful one it-isss>-The 
Verlaines jangel with a decidedly harsher edge, soft 
melodies underpinning a turbulent, textured guitar wave. 
"Death & The Maiden" has an incredible hook, with the bass 
line hammering home the melody under the guitar's wash. The 
Verlaines craft simple and tuneful music, with the added 
element of innovation and quirkiness. (POB 570, Rockville 
Ctr., NY 11571) 


KINGFACE (EP) 

Whatever it takes to make an impressive band, these 
guys got it--they've got crunch, they've got soul, they've 
got melody. Above all, Kingface are a plain 'ol kickass, 
boogie rock 'n roll band. Songs that remain in memory with 
fluid riffs and vocals and hooks that connect with lethal 
precision, from the Van Halen good-time feel of "Anyone" to 
"Lull-A-Bye"'s scorching tempo to the catchy rocke "Lick The 
Moon." Kingface manage to do all this with an appeal that 
is far-reaching. (2706 North 4th St., Arlington, VA 22201) 


SCREAM-Banging The Drum (Dischord, LP) 

Entrhalling and enticing while they redefine their 
sound into something embracing many more influences, with a 
solid rock ‘'n-roll core. Scream weave an inescapable 
soundscape, whether it's the singalong romp of "Singalong 
Kidz," the blues-flavored "When I Rise" or amazing hookline 
to "Feel Like That," Hard to define, but there's a certain 
FEELING that comes through their mMusic--upbeat, cutting 
through that wash of sound and leaving one's senses feeling 
cleansed and rejuvenated. A great album. (3819 Beecher St., 
NW, Washington, DC 20007) 


BAGS-Rock Starve (Restless, LP) 

Yeah--loud ‘'n primal rock ‘'n roll will always be 
timeless and The Bags, one of Boston's best kept secrets for 
too long, cut loose with a ferocious roar that brings out 
the animal. 60s garage collides with 70s hard rock and a 
healthy dose of punk adrenalin and it's a hard ride all the 
way, from the fast, furious "Big Wig" to pound the floor 
rockers like "Try It" or "Tailbone." Not hardcore, not 
metal, not punk, but taking the best elements of all these 
styles and more. A feast for those who an still take it 


cores raw. (1750 E. Holly Ave., El Segundo, CA 90245 
-2428) 


APPLIANCES-SFB-Green Door/Them (Ruthless, LP) 

Hard to get a bead on this one--kept thinking of mid- 
period Roxy Music, also Killing Joke. Appliances-SFB funk 
it up, and also expand into hard rock and jazz grooves on a 
few cuts. They have the right idea on "The Good Life," but 
often lack the brutalizing energy to send it over the top. 
(POB 1458, Evanston, IL 60204) 


SLOPPY SECONDS-The First Seven Inches (Alt. Testicles, 7") 
Catchy, tuneful punk rock by this bunch of Indianapolis 
miscreants, with humorous lyrics, great choruses (try to get 
"So Fucked Up" out of .your head) and zillions of hooks. 
Real cool. (1632 E. National Ave., Indianapolis, IN 46227) 


SLOVENLY-Riposte (SST, LP) 

Gentle guitar pop that flows smoothly, with a textured 
tangle of guitar creating soothing soundscapes. Nervous 
energy propels tracks like "Prejudice" (musically similar to 
The Minutemen) or “The Way Untruths Are." Slovenly also go 
for a softer sound on a few tracks that plain doesn't work, 
baring Steve Anderson's unconventional vocal, which works 
better in tandem with those busy guitars. Not quite up to 
the standard of "Thinking of Empire," yet still possessing 
some worthwhile moments. (POB 1, Lawndale, CA 90260) 


INSOLENTS-Spit In The Mirror (Mystic, LP) 

Hardcore by the numbers from this San Diego band, raw 
and fast, and it may have come across better if it had been 
better-produced. Instead, there's the typical, low-grade 
Mystic production job and their power is negated in the 
process. Too bad. (POB 1596, San Marcos, CA 92069) 


DEAD SILENCE-Beginning of the End (Timekiller, LP) 

Pretty good do-it-yourself release by Dead Silence. 
With a vocalist that sounds like Dr. Know's Kyle Toucher 
with a sore throat and a fast, punky sound infested by raw 
fuzz, Dead Silence manage to kick some butt in the process. 
Good thrash, one cut that sounds like a bad acid trip 
("Wasted Time") and melodic flourishes make convincing 
arguments for this Colorado band. (POB 7206, Boulder, co 
80306) 
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SAINT VITUS-Thirsty & Miserable (SST, ‘12") 

More purple velvet haze emanations from the band that 
come closest to being the Black Sabbath of the 80s. In 
addition to 2 head-tripping originals, they dirge on Black 
Flag's "Thirsty «@ Miserable," turning it loose into a 
Feel the fuzz! (POB 1, Lawndale, CA 90260) 


SCREECHING WEASEL (Underdo ~_LP) 

Putting gerbils in the microwave? 
cows? Nuke the 7-11? Whip jocks with a towel? What the 
fuck's going on here? Screeching Weasel's universe consists 
of the above situations and more as they rant out against 
all mundane (and not so mundane) apsects of life. 26 blasts 
of thrash, old punk, even one semi-rap cut that all brim 
with power, melody and a sense of humor bordering on the 
absurd. Fun! (POB 182, Chicago, IL 60614) 


Nightmares about 


TAR BABIES-Fried Milk (SST, LP) 

Punk-funk by this versatile midwest trio. Actually, 
that description is simplistic--distinctive guitar work, 
thumping bass lines and jazzy drumwork mesh together into 
something with an edge, with a dynamic tension, not far from 
what The Minutemen were doing. The type of band that could 


jam all night and probably not run out of ideas. (POB 1, 
90260) 


Lawndale, CA 





BIG STICK-Crack Attack (Buy Our Records, 12") 


And now for something completely different...this 
experimental duo return with an intriguing bag of tricks. 
"Crack Attack" is hip hop over a sparse rhythm track, then 


there's the industrial grind of "Billy Jack Paddy Wack,” 
voice, stilted beats and a generator rhythm riff and even 
one Jandek-styled acoustic piece. New York springs some 
strange ones...(POB 363, Vauxhall, NJ 07088) 

MEMBRANES-Time Warp 1991 (Homestead, 12") 


A not-as-memorable mish-mash of styles on the latest 
from the Membranes. Only the title track approaches their 
quirky pop style so enjoyable on "Songs of Love & Fury." 
Too much of "Time Warp" slips into a predictable dance- 
track that fails to inspire, sounding like a zillion other 
UK bands. Disappointing. (POB 570,Rockville Ctr.,NY 11571) 


ALWAYS AUGUST-Largeness With (W)holes (SST, LP) 

This is like the awful records from the early 70s that 
my boss at Rockit exposes us to--turgid jazz-funk-fusion, 
alternating with mellow, laid-back soft rock. Or take their 
dull reggae song (please!), “In The Dark." Maybe it's just 
not my type of thing, but this is flat-out one of the 
dullest albums I've endured in awhile. (POB 1, Lawndale, CA 
90260) 


DIVINE HORSEMEN-Snake Handler (SST, LP) 

Yet another album by the Horsemen and my turn to review 
"Snake Handler" is probably their best to date, with a 
uptempo rocker in the title track and bits and 

of decent roots rock meet "Gimme Shelter"-period 
The country ballad stuff still doesn't wash and oh 

but it's a step in the right 
CA 90260) 


ae: 
surging 
pieces 
Stones. 
to have The Flesheaters back, 
direction. (PO Box 1, Lawndale, 


AGNOSTIC FRONT-Liberty and Justice For...(Combat, LP) 


AF return to a sound more along the lines of "Victim In 


Pain," doing away with the double-bass drum and metallic 
excesses of “Cause For Alarm," a savage, boot-stompin' 
explosion. Roger's animalistic and expressive vocals team 


up with Stigma and Steve Martin's twin riff roar to forge a 
brutal onslaught. Includes a strong cover of Iron Cross' 
"Crucified", no lookin' back thrashers like "Hypocrisy" and 
"Liberty and Justice" and the punchy "Anthem." Potent and 
ravaging in its attack. (187-07 Henderson Ave., Hollis, NY 
11423) 


VARIOUS-Flipside Vinyl Fanzine Number 3 (Gasatanka/Flipside, 
LP 


“~~ Considering the hefty lineup of bands, sad to say this 
comp is fairly average, with some good, but not hellraising 
performances. The best moments come courtesy of SNFU, who 
rework "She's Not On The Menu" into the rockin' "Heavy 
Menu," Tesco Vee & White Flag teaming up for “Hot Rails to 
Hell," Vatican Commandos' and Adolescents' tuneful punk and 
hot thrash from 76% Uncertain and COC. Other names include 
Circle Jerks and Slapshot (both with badly recorded live 
cuts), 7 Seconds (sounding ver U2-ish), Mad Parade, 
Lemonheads, Brigade and Doggy Style. Okay, just not earth 
-shattering, (distr. by Dutch East, POB 570, Rockville Ctr., 
NY 11571) 


_BIFF BANG POW-Oblivion (Creation, LP) 


BBP skim the 60's, drawing from a myriad of styles into 
a breezy and bouncy potpourri that's difficult to hate, as 
much as I try to. Nope, "I'm Still Waiting For My Time" 
connects with a psychedellic guitar burst, "I See The Sun" 
is a nice acoustic piece and “In A Mourning Town" is 
pleasant and hooky. You can hear everything from Motown to 
The Kinks to California garage pop over the course of 
"Oblivion." Nothing to get wet over, but BBP craft a highly 
listenable blend of pop music, never bogged down to one 
style. (distr. by Relativity, 187-07 Henderson Ave., Hollis, 
NY 11423) 

DEFENSTRATION-Dali Does Windows (Relativity, LP) 

Faceless pop with a blatant REM influence on several 
cuts and 60's modes on others and nothing awful, really, 
just little of note until "Misplaced Messiah" manages to end 
it with a punchy kick, with the band cutting loose and Tyson 
Todd Meade letting go with a forceful vocal. Too bad the 
rest of "Dali Does Windows" lacks that edge to put it over. 
(187-07 Henderson Ave., Hollis, NY 11423) 


ELECTRIC LOVE MUFFIN-Playdoh Meathook (Buy Our Records, LP) 

What a great name and what a cool band. Electric Love 
Muffin come up with a hot blend of punky/pop, with a 
heartfulness and sense of humor that shows through their 
inspired playing and versatility. "Backstreet Ride" is 
rootsy punk on speed, there's an offbeat cover of "Norwegian 
Wood", the hookiness of "This Time I'm Gone" and the closing 
instrumental "Magna Opus," rampagin' through hard rock and 
thrash, showing off their strong musicianship. Definite 
college radio appeal, but with a brash spirit that doesn't 
seem contrived. (PO Box 363, Vauxhall, NJ 07088) 


DOCTOR'S CHILDREN-King Buffalo (Restless, LP) 

Lame-o pop that's fey, predictable and so soft that a 
feather could crush it. Sounds like a wimpier Robyn 
Hitchcock, without his lyrical or musical edge or second - 
rate Television. No signs of life...(1750 E. Holly Ave., El 
Segundo, CA 90245-2428) 


STRAIGHT AHEAD-Breakaway (I Risk, 12") 


Basic and pulverizing New York hardcore, with uptempo 
speed, mosh sections and gruff vocals. Straight Ahead 
explode straight on for 6 raw and furious cuts, from the 
blazing speed of "Spirit of Youth" to "Straight Ahead"'s 
mosh power. Good stuff from this now-defunct band. ($5 to 
Duane Rossingol c/o Some Records,210 E. 6th St.,NY,NY 10003) 
U-MEN-Solid Action/Dig It A Hole (Black Label, 7") 

In the same field of play as Killdozer or Scratch Acid, 
loud, dissonant and with howling vocals. "Solid Action" is 
a funky, hard-rock cross and "Dig It A Hole", the better 
track, gives a more direct hit, with a bounding beat and 
skullcrusher axe. The U-Men move away from being Birthday 
Party clones towards a sound that could manifest itself into 
something gigantic on an LP. (1506 E. Olive Way, Seattle, WA 
98122) 


PTL KLUB-Livin Death (Mystic, 7")/Nobod Cares Anymore 
(Deathrasher, 7") 

Two red-hot frisbees by PTL Klub, one recorded almost 2 
years ago and one more recent. The older "Living Death" 
includes ragers like “Sea of Hate" and "Want You Baby," in 
addition to a grinding cover of “White Rabbit." "Nobody 
Cares Anymore" is equally wild 'n thrashin', with the likes 
of "Why Not Try Suicide" (great title) and "Circus In DC," 


which has an old Plasmatics feel. PTL can still kick it out 


fast 'n furious. (Mystic: POB 1596, San Marcos, CA 92069/ 
Deathrasher: 106 Anderson Ave.,3rd Floor, West Haven, CT 
06516) 


LETHAL GOSPEL-Martian Whores (Salmon Eye, LP) « 


Lethal Gospel capture a darker Roxy sound, with Ferry - 
esque vocals, which works on a straight-ahead rocker like 
"Hearts & Eyes" and falls flat on the drawn out "Teach Me To 
Scream," managing to be interesting about half the time. 
Which ain't such a hot slugging percentage, yet it's kinda 
hard to write off as crap, too. I'll take the rap for riding 
the fence on this one. (POB 410099, SF, CA 94141-0099) 


IMPULSE _MANSLAUGHTER-He Who Laughs Last Laughs Alone 


(Underdog, LP) 


A hellhammer attack, clean 'n vicious, as Impulse 
Manslaughter roar through 16 killers, screaming vocals, 
buzzwhip guitars, stompin' drums, intense and hard as nails. 


They also get away from the thrash on the boiling, mid- 
tempo "1987 Schizoid Dan" and slow buildup of "This World." 
Exploding like a thunderbolt. A truly ugly cover (a 
erucifiction), as well, the violent imagery of which is the 
visual equivalent of the violent impact of Impulse 
Manslaughter's musical assault. (POB 182, Chicago,IL 60614) 

City, 


UNJUST~Hammerhead (Bi LP) 


Very typical metal-influenced hardcore, possessing a 
ruthless attack, but hampered by 2 major problems--over- 
dramatic, metal-man vocals and over-baked leads that get in 


Can't 
(Pine 


the way and totally drag down any energetic appeal. 
say I didn't enjoy it somewhat, even with its faults. 
St., Lake Peekskill, NY 10537) 


DEE DEE KING-Funky Man (Rock Hotel/Profile, 12") 


Dee Dee Ramone is a punk rapper? I like him better as 
a punk rocker. Two takes of a leaden-paced rap track, with 
Dee Dee's adenoidal rap not really enhanced by the heavy n' 
slow tempo. Gimme Run-DMC (or The Ramones) any time. (740 
Broadway, NY, NY 10003) 


LAZY COWGIRLS-Tapping The Source (Bomp, LP) 

Now this is more like it! The Cowgirls get away from 
the slickly produced, energy-neutralized feel of their debut 
LP and regress to a totally raw and unpretentious punk rock 
'n roll sound, just like it used to be, man. Catchy riffs 
emerge from their tight, tough 'n tuneful songs. The covers 
of "Yakety Yak" and "Justine" harness that power into a 
couple of old time rock 'n roll romps. The Cowgirls kick it 


down, guitars blazing, grabbing and shaking you all night 
long. 
TOKEN ENTRY-From Beneath The Streets (Pos. Force, LP) 

Not the typical NYHC stuff, as I had expected. Hard 
and fast, also possessing a strong melodic’ sense, 


surprisingly tuneful and still with cutting aggression and 
up-front lyrics. "Forbidden Zone" sees them going for a 
speed-metal sound and "Death Row" rocks out like Motorhead 
before going thrash crazy. Token Entry don't get stuck in 
any stylistic rut, varying tempos and moods, to come up with 
a strong, hard-hitting album. (POB 9184, Reno, NV 89507) 


ADOLESCENTS-Brats In Battalions (SOS, LP) 

The first Adolescents' LP, released in '81l, still 
stands the test of time as one of the best punk LP's and 
this LP has a lot to stack up to and does a decent job. The 


Adolescents grow up, both lyrically and musically, 
maintaining their classic sound, with solid remakes of 
“Welcome to Reality" and "Losing Battles," a roaring cover 


of "I Got A Right," the buzzing melody that underpins "I 
Love You," the mid-tempo march of "Things Start Moving,” 
with Rikk Agnew's mellifluent guitar signature all over it. 
Back and better than ever. (POB 5871, Fullerton, CA 92635) 





SUBHUMANS-29:29 Split Vision (Bluurg, LP) 

The Subhumans take a final bow and it's deserving of a 
curtain call as their eclectic approach to punk comes 
through full-force on this well-produced 8 songer. Urgent 
rock with thoughtful lyrics, textured and punchy on tracks 


like "Somebody's Mother" and “Think For Yourself," the 
adventurous jazz/reggae workout of "Worlds Apart" and 
dramatic acoustic/electric turns on "New Boy." The 
Subhumans always strived for something different, expanding 
into different musical forms, never dissipating thei 
immediacy or impact. (2 Victoria Terrace, Melksham, Wilts, 
ENGLAND ) 


SONS OF ISHMAEL-Pariah Martyr Demands A Sacrifice (Over the 


Top, LP) 


Anyone who can still take it raw and fast should check 
out the Sons--muddy sound creating a staccato buzz, wild, 
frenzied and with a sense of humor as well as cogent ideas. 
Tim rants like a madman, there are kickass covers of "Ohio" 
and "Stairway to Heaven" and a priceless, childlike 
singalong on the anti-hunting "Ducks Unlimited." Pure noise 
from the Canadian wilderness. (POB 99, Guilford, CT 06437) 


MICE-Scooter (St. Valentine's, LP) 

Sunny pop straight from the heart of the '60s, brimming 
‘with innocence, catchy melodies and strong harmonies. A sea 
of hooks propels "Bye Bye Kitty Cat," "More Than I Can Talk 
About," “Second Best" and other pop gems. OK, it may be too 
wimpy for some, but The Mice have the qualities that used to 
make AM (and even FM) radio palatable when I was growing up. 
(POB 79116, Cleveland, OH 44107) 


HAPPY WORLD-Flowing Field (Rabid Cat, LP) 

Kept thinking of some of the SST bands with this one, 
namely Painted Willie. These Colorado rockers definitely 
show instrumental adeptness, especially Shane's fluid guitar 
playing, occasionally connecting with a punchy/punky/rootsy 
sound and lots of ground is covered. The main limitation is 
little really sticks out. The dirgey, slow and twisting "Dog" 
is the one exception. The playing is solid, but it needs to 
be defined into something a bit more distinct. (POB 49263, 
Austin, TX 78765) 


BIG BLACK-Songs About Fucking (Touch & Go, LP)/He's A Whore 
b/w The Model (Touch & Go, 7")/Sound of Impact (LP) 

Is this enough to pummel you into sledgehammer 
submission, Daddy-0? A whole new studio LP's worth of 
merciless godlliness that blows "Headache" to kingdome come, 
starting off with the 18 wheel onslaught of "Independent 
Trucking" and including a few fast and brutal corkers ("L 
Dopa", "Bad Penny") that match the intensity of "Atomizer." 
"Tiny, King of the Jews" tinges its slow crunch with 
hintings of melody. All packaged in a_ lime-green, 
unforgettable sleeve. The 7" has the Black boys dressed as 
Cheap Trick on one side and Kraftwerk (circa "Man-Machine" ) 
on the other, payin tribute to both bands via covers. "The 
Model" is included on the LP and the industrial meets pop 
version of "He's A Whore" probably has Rick Neilsen wishing 
he was still so cool. "Sound of Impact" is a _UK-only 
release, culled trom 2 live gigs (one in ‘86, one in '87), 
including steaming live versions of "Jordan, Minnesota," 
"Kerosene," “Cables", "Rema Rema" and others we've all come 
to know and love, as well as Albini's amusing between song 
comments and storytellling. In summing up Big Black, life 
has a festering underside ‘and Big Black cling to that 
underside, intrigued and captivated by the human barnicles 
they find there. They then tell those stories with a pure 
force, an unleashed aggression few could only dream of 
mustering. Sort of like is A Current Affair was put to 
music and passed through a cement mixer. (Touch & Go: POB 
25520, Chicago, IL 60625/and good luck finding the live LP) 


LIVE SKULL-Live: Don't Get Any On You (Homestead, LP) 

Most live albums serve little purpose and afraid this 
one is no exception. Live Skull don't really improve on 
their mainly decent studio work on this live LP--the tension 
created between the dense and harsh guitars and powerful 


rhythmic drive works on tracks like "Sparky" or "Fort 
Belvedere," with a Punchy gusto and can be equally languid 
on "Pusherman." Not terrible, by any stretch, but it 


doesn't generate a lot of excitement around here, either. 


(PO Box 570, Rockville Ctr., NY 11571) 


LOUDSPEAKER~Psychotic Machine (One Little Indian, 12") 

Matt and Chris from Crucifix resurface in something 
altogether different--a heavy rhythmic beat punctuated by 
fuzzy guitar darts, in the Big Black vein, constitues 
"Psychotic Machine," while the flip, “Living With the Dead," 


is slow, tedious and ultimately pretentious. Potential 
there, but time will tell if they're destined for greatness. 
(3 Pransfield Grove, London SE 26, ENGLAND ) 
SCRAM-Stand Up (BYO, LP) - 

Tight, rockin’ reggae from this not so awful Philly 
trio. They hit a groove and make it flow, sharp guitar 


strokes circled by the bass/drum rhythmic drive and the 
socially aware lyrics aren't too hard to take. Old Clash or 
SLF are a reference point, only Scram play it more smoothly 
and also rock out on "Move A Mountain" and “Our World." 
Music with feeling and energy. (POB 67A64, LA, CA 90067) 


CHRIS PRAMAS 





RIPCORD-Defiance of Power (Manic Ears, LP) 

Vicious, speedy, loud, fast, etc...Ripcord have a 
seemingly endless wellspring of energy that keeps coming at 
"ya. They're not as noisy as some of their UK counterparts; 
in other words, the riffs are discernible, more in the mold 
of old Discharge or, especially, The Varukers. A crazed 
tumult. (Box 666, Full Marks Bookshop, Bristol B52, 3P7, UK) 


NILS (Profile/Rock Hotel, LP) 

The Nils' slickest effort yet and quite a hookfest, 
what with totally charged pop-punk like "If Heaven Lies" and 
"Truce." A couple of remakes from their "Sell Out Young" EP 
don't quite pack the punch of the original but, overall, as 
far as pop stuf goes, The Nils have the melody, drive and 
hooks to make it work. (740 Broadway, NY, NY 10003) 


SUN CITY GIRLS-Horse Cock Phepner (Placebo, LP) 


Bluegrass. Bad cocktail lounge music. Latin music. 


Tape manipulations. In the Girls' hands, anything is 
possible--from an ode to a porno shop to a Nancy Reagan 
fantasy. A hodgepodge of musical samples with a truly 
warped sense of humor. Bizarre and not something that'd 
bear up to repeated listenings. (POB 23316, Phoenix, AZ 
85063) 


BIG DIPPER-Heavens (Homestead, LP) 

A major improvement over their spotty EP. Big Dipper 
make the album that the sum of their talents should make. 
Feisty pop with a tough edge, offbeat lyrics and punchy 


drive, especially on "Mr. Woods" and "Younger Bums." "Lunar 
Module" is slow and murky, with a Burma/Suns feel. Tuneful, 
seldom mundane and a pleasant surprise. (POB 570, Rockville 
Chri NY - 211572) . 
LEAVING TRAINS-Fuck (SST, LP) 

I was skeptical, especially after their last, not too 


hot record--leave it to a mediocre band to try to make a 
name for themselves by some cheap, hyped-up gimmick. Well, 
blow me down, not too shabby a disc, especially when they 
kick out raw, sweat-soaked garage punk that would do the 
Heartbreakers proud ("Temporal Slut") or do something off 
the wall like "What The President Meant To Say," overlong at 
9 minutes, but, with tape loops, weird guitar distortions 
and a relentless military cadence, it's intriguing until 
it's beaten into the ground. The Trains still indulge in 
some fey bar-bandisms, but they're (ahem) on the right 
track. (PO Box 1, Lawndale, CA~ 90260) 


JUSTICE LEAGUE-Reach Out (Pos. Force, EP) 

Quite a change in direction for Justice League, towards 
a more melodic sound, a move done without losing their edge 
in the process. Surging melody and hooks shine on "One More 
Time" and, especially, "A Thousand Needles." Justice League 
grow up without forgetting their roots, expanding into 
challenging territory. (POB 9184, Reno, NV 89507) 
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M.O.D.-U.S.A. for M.O.D. (Megaforce/Caroline, LP) 

The SOD saga continues for all the moshin’ youth. To 
MOD's credit, they don't come across as a carbon-copy of SOD 
or Anthrax, opting for a fuller, savage and powerful attack, 
with little excess, metal riffing within a hardcore 
structure. Lyrics, as usual, have caused controversy, which 
vocalist Billy Milano claims are taken from a fictional 
perspective to expose the feelings of hatred within many and 
insists they aren't his own opinions. Songs like "AIDS", 
"Imported Society" and "Aren't You Hungry" are in an Archie 
Bunker-type vein. If these lyrics aré, to paraphrase 
Milano, holding up a mirror to people's inner feelings, 
we're in pretty sad shape ("Fuck those niggers' charity and 
let them die of thirst" is one lyric that sorely sticks 
out). Taken on its musical merits, though, MOD successfully 
go for the throat, with a solid, aggressive onslaught. (5 
Crosby St., NY, NY 10013) 


FEARLESS IRANIANS FROM HELL-Die For Allah (Boner, LP) 

Praise the Ayatollah, as the concept continues. An 
amusing look at life in Iran, Iranians on bikes and those 
pesky terrorists, delivered with a punchy, speed-metal 
/thrash attack, better executed than on their 7". "Chant" 
is a departure, some sort of Arabic speech over a lurching, 
metallic grind. So just who lurks under those veils? If 
the Iranian army could weild its weapons as well as the 
Fearless Iranians wield their instruments, Iraq would have 
gone down long ago. (POB 2081, Berkeley, CA 94702) 


63 EYES-Look In For Mothmen (Poolbur, LP) 

Inoffensive garage pop with a murky, yet bouncy 
feeling, sort of a cross, believe it or not, between Volcano 
Suns and Big Dipper. "Salt Stings My Face" and "Don't Nail 
Me In" are tough and punchy, with an undefinable obliqueness 
possessed by both those bands. That's when they're at their 
best. They can also sound like a million other pop bands on 
some cuts, as well. People with poppier instincts would 
probably be most satisfied with this disc. (1907 36th St., 
Parkersberg, WV 26104) 


COLORS-Malos Colres (Poe, LP) 

Tough-edged psychedelic hard rock. The Colors go one 
better than the norm through their gutsy sound, like the 
feedback-drenched “What Are You Trying To Do," a throwback 
to The Who or Jam. "Poor Get Paid" rocks straight out of 
the mid 60s into the 80s. Cool influences worked into a 
modern sound. (POB 15481, Detroit, MI 48215) 


FLAMING LIPS-Oh My Gawd! (Restless, LP) 

The Lips always have cool, garish album covers, with 
music derived from the same inspiration. They can be 
wonderously trippy and acidic when cutting loose on a track 
like "Can't Stop the Spring," “Everything's Explodin" or the 
way cool rave-up on "One Million Billionth of A Millisecond 
on ‘Sunday Morning." On the other hand, the softer moments, 
while remaining true to the hazy feeling, lakc the biting 
aggression, ‘resulting in another uneven effort. I'd still 
like to hear the great album I know they have in ‘em. 
Enough of "Oh My Gawd" indicates there's a good chance that 
will happen. 


SOUNDGARDEN-Screaming Life (Sub-Pop, EP) 


: The ghost of Led Zeppelin 
haunts the music of Soundgarden, tight, hard-edged rock that 


grinds up and spits out their legacy with forceful, 
frightening abandon in a more modern, 80's warpo-rock 
framework. "Nothing to Say" and "Hand of God" are slow, 
primo dinsosaur slabs, laying down the force thick and 
mightily, while "Tears to Forget" boogies menacingly. 
Omnipotent power gods that endeavor to smash your 
sensibilties and skull to bits. (POB 20645, Seattle, WA 
98102) 


VICIOUS CIRCLE-Reflections (Reactor, LP) 

Another wallop to the gut by this Australian band, but 
Vicious Circle temper their storm-the-barricades approach 
with a bit more attention to melody. "Broadcast of Terror" 


_ balances textured guitar against relentless drums and the 


acoustic "Reflections" sparkles and still cuts’ hard. 
Powerful and wrenching in its lyricism and potent blend of 


aggression and increasing musical diversity. (distr. by 
Boner Records, PO Box 2081, Berkeley, CA 94702) 
HEALING FAITH (R'lyeh,. 12") 

Total cheesiness. Cheesy cowpoke, with awful synth. 


Cheesy pop music (except the energetic "Young and Free")- 
kind of like those faceless bands of the early 80s. And, to 
top it off, a song called "Gun In My Mouth," which, for this 
band, sounds like logical advice. (POB 162074, Los Colinas 
Station, Irving, TX 75016) 


CELIBATE RIFLES-Roman Beach Party (What Goes On, LP) 

The Rifles could. be called the last great lost punk 
band--not thrash, not hardcore, but the real stuff, guitars 
uncorked, Detroit-influenced bare-knuckles stuff, getting 
stronger, more intricate and diverse with each release. This 
is punk for grown-ups, coming out on a ferocious rocker like 
"The More Things Change" or the clever lyrical bent of "It's 
Such A Wonderful Life." This party kicks up a sweatin’ 
storm. (POB 169, 151 First Ave., NY, NY 10003) 





RKL-Rock 'N Roll Nightmare (Alchemy, LP) 

A versatile musical onslaught as thrash, boogie, metal 
and funk are mix-mastered together into a snarly, hot and 
fast steamroller. RKL progress into a chop-endowed monster 
on their second LP, boning up a bit on their rock 'n roll 
heritage (Hendrix comes to mind quite a bit) and harnessing 
their lessons into a ferocious, rocking obliteration and 
their lyrical ideals haven't waned but take on a more mature 
perspective. Comes with a cool comic/lyric booklet. 
Smokin'! (#428, POB 597004, SF, CA 94159) 


GIRL TROUBLE-Tarantula/Old Time Religion (K, 7") 
MECCA NORMAL-Oh Yes You Can (K, 7") 
CANNANES-No One (K, 7") 

3 more slices of the pop underground. Girl Trouble 
come off best, one cut trashin' the 60s, with spy movie 
meets beach movie music and one rockabilly-from-the-garage 
raver. Cannanes' beatnik folk, with poor recording and weak 
playing, is instantly disposable. Finally, Mecca Normal try 
the Billy Bragg thing, a duo of guitar and voice and the 
voice belongs to Jean Smith, who turns her piercing, nasal 


chords into an asset with her genuine protest music. 
Nothing really essential, but 2 out of the 3 are worth a 
listen. (Box 7154, Olympia, WA 98507) 


BIM SKALA BIM-Fat Head/Edge of a Knife (Fono raft, 27") 

Good single by Bim. "Fat Head” is poppy ska, with slide 
guitar and a hot groove that's catchy as hell, while "Edge 
of a Knife" is in a more traditional reggae vein. Bim 


expand their sound and don't lose the edge. (41 Boston St., 
02143) 
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BATTALION OF SAINTS-Best of Battalion of Saints (Mystic, LP) 
At last, a Mystic album that really sticks out. A 

compilation of assorted album and compilation tracks on one, 
side and a smoking live set on the other by this defunct 

San Diego band who fused full-throttle speed and metalllic 

licks, before it became fashionable, into a high-flying 

onslaught. The late Chris Smith's hot fretwork sticks out 

as the momentum never stops and BOS still set the speakers 

ablaze. (POB 1596, San Marcos, CA 92069) 








TOP JIMMY & THE RHYTHM PIGS-Pigus Drunkus Maximus (Restless, 
LP 





Imagine what'd happen if the Blasters and Fabulous 
Thunderbirds got drunk together at the same party and 
started jammin' on the blues--that's what Top Jimmy and his 
Rhythm Pigs evoke. And while the delivery is fairly 
orthodox, there's a decent cover of Dylan's "Ballad of A 
Thin Man" and solid enough chops to satisfy those who like 
that sort of thing. Don from X plays drums. (1750 E. Holly 
Ave., El Segundo, CA 90245-2428) 


FALSE PROPHETS-Implosion (Alt. Tentacles, LP) 
The False Prophets bite off a lot on their second LP 


and it's quite a bit to digest. "Implosion" is musically 
complex, lyrically direct in its targets, running the gamut 
from all-out thrash to almost mainstream rock to jazzy 
blues, which makes it uneven, in spots, but pretty unique. 
"Fabulous Day" is an awesome attack on gentrification, with 
a great fake Stones-ish start leading into potent thrash and 
the somber rage of "Decade of Decay" also impresses. The 
Prophets can be too far-reaching and parts of "Implosion" 
lack the aggression of old, opting for a wider musical 
scope, yet the creativity and thought are obvious. (POB 
11458, SF, CA 94101) 


HALO OF FLIES-Garbage Rock (Twin-Tone, 12") 

Garagey rockin' blues, with the adrenalin pumpin', 
especially on the speedy title track, as Halo of Flies' 
skewed-tempo tunes sting the ears. Best signing Twin Tone's 


made ina long time. (2541 Nicollet Ave., South, 
Minneapolis, MN 55404) 


SILOS-Tennessee Fire (Record Collect, 12") 

Wimpy, gimpy, down-home pop. Even the rocking "Get Off 
My Back" is hurt by the simpering sentimentality. Boring 
and derivative. College PD's will love it. (disr. by ILA, 
Box 594M, Bay Shore, NY 11706) 


VARIOUS-Discpan Hands (Rave, LP) 

A sampler of Philly's underground, concentrating main- 
ly on hardcore and punk, with hot moments from She Males, 
sounding like early Killing Joke, the melodic DC-style punch 
of Legitimate Reason, metallic punk from McRad and the 
thrashy Pagan Babies. As with most comps, some bands come 


off as derivative, with little to offer, 
pretty choice. (POB 40075, Philadelphia, PA 


but most of it's 
19106) 


REPTILES AT DAWN-Dressed In Flesh (New Rose, LP) 
The Reptiles take a cue from the old Detroit punk bands 
and their disciples, like Radio Birdman, creating a denser, 


dark and murky sound that works on tracks like "Kingdom 
Insane" and "Rise With Me," with hot guitar riffs. 
Unfortunatley, much of "Dressed In Flesh" lacks the 


cathartic energy to really put it over. To paraphrase one 
of the songs, "where is the fun"? They have the right idea- 
wish they'd run with it. (7 Rue Pierre Sarrazin, 75006 
Paris, FRANCE) 


POP WILL EAT ITSELF-Now For A Feast (Rough Trade, LP) 


This band, as the name indicates, play pop music. 
Frenetic and hooky, nods to the Buzzcocks and Undertones, 
with high, ringing guitars and chunky rhythms on many 
tracks, but it's not done in such an obvious way and this is 
pop music that challenges you and consumes you. There's 
also a prickliness to the lyrics and arrangements that adds 
a tart edge. Pop is such a blanketing term and there's so 
little of it that packs power and isn't derivative. Pop 
Will Eat Itself avoid both traps and do justice to their 
name. (326 Sixth St., SF, CA 94103) 


VARIOUS-The Iowa Compilation (South East, LP) 


Wait, before you say "Iowa? What the hell's in Iaqwa 
besides corn", remember that it's the home of the promising 
Full Fathom Five, who have a cut on this comp, along with 
some other not-too-shabby acts. Daytrippers and Claude Pate 
produce some great guitar pop that totally kicks ass. 
Hollowmen start out with Sonic Youth dissonance and dovetail 
it into strong melodic rock and Drednex' "Sally Ann" rocks 
like old xX. No comp is complete without a few cllinkers, 
but there's enough strong stuff to make it worthwhile. (208 
E. Davenport St., Iowa City, IA 52240) 


VARIOUS-Mash It Up (Razorbeat, LP) 


A sampler of Boston's beat music, running the gamut 
from. ska to funk to reggae, with a few standouts--the 
infectious ska of The Bosstones' “Oddly Enough" and Bim 
Skala Bim and rock-steady, reggae-influenced rock by Happy 
Campers. An album that will appeal to rhythm lovers, 
although not all that much got my feet moving. (41 Boston 
St., Somerville, MA 02143) 


SARCASTIC ORGASM (Synn's Alright Now, 12") 


Left-field stuff--post punkish musical experimentation 
forming the backdrop for readings of pornographic letters, a 
news report and soap opera dialogue. Some is humorous (the 
synth lead to the theme of "The Young & Restlee” is a riot), 
some is coyingly pretentious and it makes me throuw up my 
hands and want to say, “what the fuck is this?" You tell me, 
if you're interested. (POB 65171, Washington, DC 20035- 
5171) : 


HAPPY FLOWERS-My Skin Covers My Body (Homestead, LP) 

Was childhood this nightmarish? The Happy Flowers 
elicit all those memories throught their feedback-drenched 
improv. tales about the younger years, getting revenge 
through sheer musical terror, on those mean ‘ol parents. 
Song titles like "Mom, I Gave The Cat Some Acid" and "Jenny 
Tried To Kiss Me At Recess" are priceless and then the 
little twit burns down the house (though he didn't mean to) 
on "Toastfire." Brilliantly depraved. (POB 570, Rockville 
Ctriiy NY?> 11571) 


PUSSY GALORE-Right Now! (Caroline, LP) 


Imagine the sound of The Cramps and a train wreck at 
the same time. In fact, imagine The Cramps in a train 
wreck. Pussy Galore conjure such an image with their 
primitive, minimal and primal, bang the garbage can hammer 
play. Warped rockabilly dragged through the gutter 
screaming, worse than the “devil's music" they used to warn 
us about. And that's a good thing. (5 Crosby St., NY, NY 
10013) 


STUPIDS-Van Stupid (Vinyl Solution, EP) 

The Stupids continue to incorporate more melody into 
their thrashy, fueled by junk food, attack and "Van Stupid" 
is their best-produced effort yet. Includes an obnoxious, 
fairly unmemorable Beasties-type rap track called "Stoopie 
Boys" (jumping a trend, boys?). Punk/junk culture spat back 
in your face. 


DADDY IN HIS DEEP SLEEP-Alone With Dadd (Restless, LP) 

Another attempt to appeal to every aspect of the 
college demographic, coming off as wholly derivative. The 
male/female harmony vocals, the fluffy pop that teeters on 
Stipe-worship, produced to a pristine finish. Some of the 
time ("Queen of the Strain", "Play the Part"), they get 
close the edginess of older X, but, much of the time, the 
grit is lost under the saccharine fluff. Redemption could be 
their's if they'd go wild a bit more. (1750 East Holly Ave., 
El Segundo, CA 90245-2428) 











WHOOPING CRANES-That's What I Need (Zip, LP) 

. Not so terrible pop by this NY band--REM is an obvious 
starting point and the way the bass, guitar and drums jerk 
around each other on some cuts, tense, agile and driving, 
create a post-punkish clamor, like the Gang of Four rave up 
on "The Will Is The Way." The softer pop modes may be a tad 
derivative ("Days Gone By" is lacking) but their melding of 
diverse influences makes for some simultaneously melodic and 
jarring music. Promising. (226 E. 10th St., NY, NY 10003) 


FIGURE LIFE OUT (Floatation, 12") 

Strike one-they try to echo every "alternative rock" 
sound currently fashionable--the dreamy keyboard textures, 
airscape guitar, yearning vocals. Strike two-they're from 
Hoboken, a city that hasn't fielded a decent band since the 


Bongos. Strike three--see strikes one and two. It doesn't 
take a genius to figure out how lame Figure Life Out are. 
(POB 594M, Bay Shore, NY 11706) 


QO POSITIVE-Cloud Factory (Link, EP) 
The biggest local release of the year, so you know what 








that usually means. OK, it's not that awful--0+ still have 
a knack for the catchy hook, as in “Talk About Love" or "Not 
Enough", but they have a tendeny to sound a bit too much 


like REM and “Watch Out, This Sled's Made For A Maniac," 





despite its great title, is so soft it floats away. Hate to 
see these guys get so mainstream, but that's what's 
happening here. (277 Church St., NY, NY 10013) 
MEAT PUPPETS-Huevos (SST, LP) 

The Puppets rebound with a good ‘ol rock 'n roll LP, 
sounding like refried Allman Bros: and, as long as Curt 
Kirkwood is hitting those six strings a bit harder, it's 


something worth hearing. I can even overlook drummer Derrick 
Bostrum's annoying propensity to lock into a dance groove. 





Not the barn-burner I think they still have coming (most 
likely on a live LP), but a step back in the right 
direction. (PO Box 1, Lawndale, CA 90260) 
PUKE-Back to the Stoneage (CBR, LP) 

Euro-thrash balancing melody and fury and Puke have 


enough aggression to satisfy the primal urges and enough 
dynamism and harmonics to lift it above tuneless noise that 
Many European bands seem to revel in. Good stuff, with many 
of the same qualities I like in German bands like Upright 
Citizens and Inferno, only these guys hail from Sweden. 
Loud 'n raging. (Box 3016, 12503 Alvsj¢, SWEDEN) 


ee JR. (SST, LP) 
of the better cuts from the recent "You're Living All 


Over Me" LP, plus a feedback-drenched: cover of Peter 
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Frampton's "Show Me The Way." Good stuff, with pop hooks 
under a loud, furry roar, but a bit redundant. Get the LP, 
instead. (POB 1, Lawndale, CA 90260) 


THE PLEASURES PALE (Heresy, LP) 
Weak-kneed pop of all styles--from Byrdsy twang to 


Smiths-like laments to wimpy country to fey rockabilly. No 
bite, nothing to move me, except to move the needle. They 
even ask, on one song, "so what is a sissy?" Look in the 
mirror, pal! (distr. by ILA, POB 594M, Bay Shore,NY 11706) 


TMA-Beach Party 2000 (Jimboco, LP) 


Here's a real sleeper. A brash and surprisingly 


tuneful collection of songs from this Jersey trio. With a 
likeable spirit and punchiness, TMA come out, guitars 
buzzin', and create hook-filled punk/thrash. Awesome pop 


like "Tomorrow" and the subtle catchiness of "You Can Try" 
and "Miserable" connect on the first blow. And, as the 
title may indicate, a surfy influence pokes through, as the 
songs cruise as smoothly as riding the crest of a big wave. 


CA 90260 


Along with the Goo Goo Dolls' LP, one of the most 
unexpected pleasures of '87. (distr. by ILA, POB 594M, Bay 
Shore, NY 11706) 

SHAVED PIGS~-Breakfast Is Served (Porcine, LP) 


Hardcore that shows its rock 
don't break a lot of new ground with their thrashy sound, 
but the lyrics are well-written 
turning 
giggle and their playing is above the norm. 
Central Park, West, Suite 914, 


sense of humor), 


SOUP DRAGONS-Hang-Ten (Sire, 

An album worth breaking the big label taboo for. 
play pop music that's 
Buzzcocks and Undertones. 
the hooks explode with the burst of 


Dragons 


Know Everything" and 


sub-2 minute fashion, 
minutes of shimmering, 


"Head Gone Astray," 
line will worm through your head all day. 
except the pretty ballad 

mesmerizing beauty. 


‘n roll roots. 


(with an acerbic, 
"Shout" into "Slam" 
NY, NY 10024) 


LP) 


used to be...a refreshing pop blast. 


Force, 
White Flag are in love with their past but this ain't 
despite the presence of covers 
Cheap Trick and a ripping 
"I'm Down" and letter perfect remake 
on the flip of the 7". 
loud and tuneful, 
blow up and spit out with playfullness. 
“Suicide King," 
to yourself all day. 
11571) 


WHITE FLAG-Wild Kingdom (Pos. Force, LP)/Suicide King b/w 
I'll Be Back (Pos. rey 


no retro trip, 
Oyster Cult, 
version of the Beatles’ 
of "EL  tT 7 Be: Back" 
originals are poppy, 
songs like 
Down" 
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WELCOME TO...NO AGE 


The Saints, 


Kiss, 


"Instant Breakfast" 
(distr. by Dutch East, 






No Age is a compilation of instrumental music compositions. The music contained 
belongs nowhere. it is time for No Age to begin. 


ALTER NATIVES—With a punch to your head, 
this band is the closest you can get to legal 
euphoria. Killjazz, Killpunk, Killertunes from the 
Alter Natives. 

BLACK FLAG—The most uncompromisingly 
powerful sound is the sound in your head. Black 
Flag knows what that sound is, and plays it for the 
world to hear. 

BLIND IDIOT GOD—The blind idiot god sits 
alone. Without sight and logic, his frustration and 
hope take shape in the form of brilliantly shifting 
sonic masterpieces. 

GONE—Thoughts (as music) collide. Mating 
sweatily in the night, they explode. The sound of 
life and death and then rebirth are all GONE! 
Music that is. 

HENRY KAISER—One of the world’s most prolific 
guitar players, Henry Kaiser i ‘ates sounds 
of the world and filters it through his unique 
perspective. 

LAWNDALE—Supposed historians of the vast 
legacy of instrumental music, Lawndale are more 
like pirates as they pillage and plunder the lands 
of Dick Dale and Django Reinhart. 

PAPER BAG—Creating spiraling towers of sound 
without blueprints, Paper Bag is an improvisational 
band who create solid structures off the tops of 
their heads. 

GLENN PHILLIPS—For more than twenty years, 
the name Glenn Phillips has been synonymous 
with breathtakingly beautiful guitar playing. 
Timeless guitar stylings. 


Visa, Mastercard, & C.0.D. Can call 
SST Mail order (213) 835-5810. 


Call the SST Hotline (213) 835-4955 For Gen. Info. 


LEE RANALDO—By bringing the guitar kicking 
into the eighties, Lee has pushed the sonic 
capabilities of the guitar further than most anyone. 
Hear true sonic life. 


ELLIOTT SHARP—As a composer and 
performer, E # is without peer in his radical 
compositional technique. Layers of found sounds 
and deliberate manipulations of audio psyche 
abound. 


UNIVERSAL CONGRESS OF—Led by the 
angular guitar of Joe Baiza, UCO takes off where 
everybody else leaves off. Melodic, spiritual and 
totally accessable music for the no age. 


SCOTT COLBY—Slide guitar wizard 
extraordinaire Scott Colby is the bridge between 
the delta and future. Taking traditional music a 
step further with a slide on his mind. 


HENRY KAISER & FRED FRITH—One citizen 
of the world and one person not of this world make 
up one of the delights of any world. Fred Frith 
inspires Kaiser to new heights. 


PELL MELL—Driving rock music with an 
intelligence unmatched by most any other band. 
Like their name, the band is a collisional hodge 
podge of incredible dynamics. 


STEVE FISK—Lett to his own devices in the great 
northwest, Steve Fisk makes his own music. Freed 
from the values of musical peers, a strange and 
beautiful reflection of one man's mind. 
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END OF THE YEAR tone oni ERD (eats: 





JUSTICE LEAGUE L.P. "Shattered Dreams" $5.00 
FOUNDATION 12"e.p. "Voyage" $l. 50 


PUBLIC HUMILIATION 7"e.p. "Dead at Budokahn" 
on gold vinyl with cigarette lighter $3.00 


PUBLIC HUMILIATION 7"e.p. "Goony Tunes" $2.00 


BRAVE NEW WORLD 7"e.p. "Not Art" $2.00 
EMPTY SKULLS Vol. 2 L.P. 12 bands $4.50 


LOTS MORE STUFF....SEND 22¢ Stamp for Catalog 
FARTBLOSSOM ENTERPRIZES [FARTS] 
F.°.80X 818 POMONA, CA . 9/767 


LP NOW AVAILABLE 


THIS GRUESOME CREWSOME SPOONS 
OUT A THRUSTY STEAKNIFEBLADE 
GUITAR SLASH - SPUME... 

CATCHY TO BOOT! 


DISTRIBUTION: SOUTHERN STUDIOS, P.O. BOX59 LONDON N22 01-888-8949 


Presents 


DO PEOPLE CARE!?? 


PEOPLE DO!!! 
WE found out on 
tOUr IAst summeR! 


thAnX tOeVerYgne 
WE Met 


braVE neW World 
422 e. OLIVE ’c’ 
POMOnA, Ca. 
91766 














TAPES 





SKELETAL AMBITIONS-Feel My Disease 
Driving hardcore with a metallic edge and better 


production this time around. Raw power rings through and 
the creepy-voiced vocals give it a doomy feel. Includes a 
decent cover of Bowie's "Sufragette City." Worthwhile. (22 
Chambers St., Waterbury, CT 06708) 





VARIOUS-Northwest Hardcore (and more) 

A pretty decent sampler of 25 different bands, mainly 
the hardcore and speed metal camp. Bigger names include the 
Accused, Melvins, SLA, False Liberty, Dehumanizers, 
Wehrmacht and Final Warning. Among the surprises are Mr. 
Bungle's rockin' metal, Obituaries' tuneful punk with strong 
female vocals and Diddlysquat's kickin' thrash. But no 
Poison Idea? Oh, well, can't have everything. ($4 to M.B. 
Prod., Dept. C., 5610 SE Steele St., Portland, OR 97206) 


INFLATABLE CHILDREN 

Basic HC that needs tightening up and a dose of 
originality. Inflatable Children seem to lack both right 
now and it doesn't make for all that memorable an effort. 
Lyrics show a sense of humor. (119 Minuteman Dr., Concord, 


MA 01742) 


AFFIRMATIVE ACTION-Go Play In Traffic 


Hot demo with razor sharp guitar that slashes through 
clean and loud and pissed-off vocals. "Secret Agent" is in 
an older punk vein, reminding me a lot of Boston's great La 
Peste and they also connect on the aggressive thrash tracks 
and bile-filled "Church & State," on which vocalist Don 
venomously spits out the caustic lyric. Worth your time. 
(Jim MacNaughton, 15 Marie Ln., Middletown, NY 10940) 


SHUDDER TO THINK 
Yet another great DC band, working the melodic 


territory, but with an original style. With unique, high 
pitched vocals wrapping around the punchy, melodic drive, 
Shudder to Think's music is given a distinct quality and the 
guitar blasts straight through with force. The right 
combination of power and hooks make Shudder To Think a band 
with quite a promising outlook. (Stuart Hill, 1108 Chickasaw 
Dr., Silver Spring, MD 20903) 


ATOMIC GODS-Critical Mass 
Red-hot thrash with a definite metal influence, on the 


ball lyrics and a pervading sense of humor. Atomic Gods at 
time sound like a more revved-up version of old Suicidal 
Tendencies, even ripping off "“Institutionalized" for the 
amusing "Slave to Debt." That song, "Carnival of the 
Absurd" and "The American Way of Life" are able to both poke 
fun at as well as effectively criticize our culture. 16 
songs and it rages like crazy, cutting like a hot knife 
through butter. (6409 Bristol Way, Las Vegas, NV 89107) 


Demands 


q 
Sacrifice 





WINDS_OF_CHANGE 
Mainly mid-tempo hardcore with a bit more emphasis 


placed on melody and structure than in Youth Under Control, 
which this band was formerly known as and it shows growth 
and potential. Positive, optimistic lyrics and a punchy 
sound. (935 W. Olla, Mesa, AZ 85202) 


BFD-Just Say No 
Hot thrash with energy to spare, plus diversity shown 


on the reggae-tinged "Kill For Jah" and "Part Time Punks," 
throwing in some squealin' stops and starts. The basement 
quality can't hold back the power, but they really should 
get in a decent studio and let the fullness of their kickass 
sound come, out. Strong. ($3 to 1331 Beltower, Florissant, 


MO 63033) 


JOHNNY THUNDERS-Stations of the Cross (ROIR) 

A live set from '82, as 3/4 of The Heartbreakers, 
including Mr. Thunders, slog through a drunken set and, even 
blasted out of his mind, Johnny can still play that axe. 
It's kind of sad to hear someone self-destructing, though, 
and the bar-band blues fodder kind of leaves me flat, as 
does the lack of older material ("Chinese Rocks," "Do You 
Love Me" and a couple of instrumental versions of 
Heartbreaker tunes). "Stations of the Cross" doesn't, 
ultimately, stand up as well as some of his other releases 
and makes me realize what a wasted talent Johnny Thunders 
has been and what could have been if the breaks had been 
there for him. (611 Broadway, Suite 725, NY, NY 10012) 


FORMICIDE 
Boston hasn't exactly been a fertile area for hot metal 


acts and maybe, along with Wargasm, Formicide can turn that 
around a bit. Hard 'n fast speed metal with chug-along 
riffing and gruff vocals, similar to Metallica, with more of 
a doomsday or classic feel. A band that bears watching. 
(POB 615, Tewksbury, MA 01876) 


HALF A CHICKEN 

Hazy garage pop that sort of lacks presence, although 
the extended psychedelic jam of "On the Way" is kind of 
intriguing. “Another Daydream" sounds like Neil Young. Not 
much that really floats my boat. (27 Salem Lane, Port 
Washington, NY 11050) 


THE LEAD-The Past Behind 

More from The Lead, thrashin' for Jesus, going for the 
full DRI onslaught this time around, save one mid-tempo cut 
and a lack of tightness turns it into a mess, despite the 
high level of energy. And my opinions of their lyrics 
(Christian dogma) are well documented. (POB 822, Coconut 
Grove, FL 33233) 


VARIOUS-Groovy Segway 
Lots of hot-edged punk rock type stuff here, including 


Swiz (ex-Dag Nasty singer Shawn Brown's new band), Impulse 
Manslaughter, Attack and Decay and, uh, some band called 
Nhattered Nilence, Mottly matertal of the butt=kicking 
variety. (Nave Wilentz, 4008 Fast West Hwy, Chevy Chase, MD 
20815) 


HUNGER ARTIST-Welcome To Me 
; Good punk/Hc with buzzing energy and insightful lyrics. 


Not much to expand on beyond that, except their approach 
shows enthusiasm and heart. Worth checking into...(POB 
28023, River Station, Rochester, NY 14627) 





Winds of Change 
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aNOLGNIFLLANCE-yUust Fucked 

Fuckin' noise fuckin' distorted fuckin' detached shit- 
who cares about melody, who gives a flyin' fuck about 
structure, just rig up the power tools and let ‘er rip. 
Distortion, electronics, noise--you know what I'm sayin'? 
Some people live to do this...some people live to experience 
it. Why? Better ask them cuz I don't have a clue. (524 
Cambridge St., #6, Allston, MA 02134) 


SIC _WORLD-Coffin In An Eggwhite 


Not a half bad solo effort by Bill from The Scam, with 
everything from doomy psychedelic post punk to rap to 
disgusting casio-driven ditties about fucking the dead, etc. 
All done in a minimalist framework, with electro-shock 
guitar, rhythm machine, synth and deadpan vocals. Not as 
self-indulgent as it sounds. (14 Meditation Ln., Atkinson, 
NH 03811) 


VARIOUS-Step Forward Live #1 


Live sets by Back to Back, Youth Under Control and Last 
Option, all offering their own interpretation. of the loud 
/fast/straight-thinking approach, played like they each mean 
it, with an abundance of youthful energy. Sound quality is 
very spotty but at $2 for 90 minutes, not much to bitch 
about. (Eric, 1926 E. Caroline Ln., Tempe, AZ 85284) 





HALF JAPANESE/VELVET MONKEYS (K) 

Live tape of two DC bands and I was surprised at Half 
Jap's garagey style, here, given the experimental nature of 
other stuff of theirs I've heard. Velvet Monkeys are my 
pick, though, with a murky, ballsy garage sound, well- 
known in their hometown but never getting the recognition 
beyond that area, Worth hearing. (Box 7154, Olympia, WA 
98507) 


MALICIOUS GRIND 

A vicious outburst of energy and pure aggression. 
Malicious fit them to a T, with a versatile and smoking 
thrash throttle, coupled with intelligent lyrics. Get this. 
(320 Maryland, #1, El Segundo, CA 90245) 


BULLET LA VOLTA-The Gun Didn't Know I Was Loaded 

FUCK, YEAH--this band has "it." Steaming, snotty punk 
rock that too few bands play well, kicking ass all the way 
and back with a tough, tunefulness that even fewer possess. 
I said punk, not hardcore, not thrash--remember when that 
meant something? Bullet LaVolta do...(Box 2572, Cambridge, 
MA 02238) 


Raw, basic, NY hardcore that has the energy but, right 
now, doesn't do enough with it to create its own 
personality. Man does not live by powerchords alone; 


: hopefully, they'll improve with time. (89-58 215 Pl., Queens 


Village, NY 11427) 





Cond more) 


This && ne ordinary comp. 





Including: Skate Death / Acciised 
Wehrmacht / Dehumanizers 
Melvins/ Final Warning /Spazztic - 
Blurr/ Death Midget & Many more 


".-| felt like i'd been skullfucked " 
-Necromantic Press 


"Northwest Hardcore” is a HICH QUALITY 
reproduction thet compares with the higher 
priced tapes. f am not doing this to fill m 
pockets Im doing it for you the listeners 

for the bands. - Ward Youngs H.B. Deod 


For orders send $4.00 (ppd) to: HT 
M.bowv-s / 5618 S.E. Steele St. 
Portland OR 97206 























E- We Care A Lot LP (The Originall), $7.00p 
RHYTHM PIGS Ist LP, $7.00 pp »: 
VICTIMS FAMILY- Voltage and Violets LP, $7.00 p 
‘-RHYTHM PIGS- Choke on This LP, $7.00pp «: 
HE EX- Too Many Cowboys double LP $10.00; 
NEGAZIONE- Lo Spirito Continua LP, $7.00 
EMMA double compilation LP, $10.00 pp 


P.O. BOX 988, = S.F. CA 94101 
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NEW FROM TAANG! 





COMING SOON ON TAANG! 


Bullet LaVolia 
EP hip mn so 
LP due in sumior 


Mission of Burma fornet Mission af Burry 12s0ng LP 
unreleased tracks trom Mission af Burma Also towable 
on comnart disc & cassette wath extra gracks. 











TAANG! CLASSICS .- 


ete db oes Your Friend 13 uP 
Green ‘Another s Pp Lemonheads “Hate Your Fnends” song 
ane Saepuil el Bsmt Lemonheads ‘Hate Your Friends’ 20 song tg is 


Gang Green “Another Wasted Night’ 10 song cassette 
14 song CD 
of Gang Green's greatest hits are on this release: songs 
from the single, 12° and compilations. Cassette has 
two live cuts. CD contains previously unreleased tracks. 


Lemonheads 
This features some of the best punk-pop ever, very melodic 
with surging guitars, This was a huge college radio hit in 
the summer of 87. The cassette includes the Lemonheads 
first EP plus four unreleased sonys. New LP due out 2788. 







Keith Levene 
Levene EP Taang! 19 


X-PIL Guitarist rocks out with and allstar cast. Intense 
version of Hendrix's “if 6 was 9° LP due in ‘88 





TRANG! 1) 

Moving Targets “Burning in Water” 14 song LP 
New version, new cover, remastered! 

Moving Targets “Burning in Water” 14 song cassette 
The high critical acclaim this release recerved is well 
deserved The debut effort from a well known Boston tno 
with something for everyone, hard dnving with melodic pop 
and ballads: too! 


TAANG! 12 
| Slapshot “Back on the Map” 7 song LP 
Like a brutal cross check to the forehead, this disc forces 
you to pay attenton. First class metalhc hardcore wrth former 
members of OYS and Negative FX 


| New Stapshot LP “Step On It” due out in B&H 





TAANGI 8 
Klislug “Answer the Call” 11 song LP 
Kilslug mystical, demonic, frightening. metal dire 
Butthole Surfers meet Black Sabbath and the Germs at a 
horror mome festival Run for your life! 


TAANGI 5 
fl Negative FX 18 song LP 
arty Boston hardcore, now Slapshot. Neg FX is comparable 
to a mixture of Bad Brains and Gang Green Touted as one 
of the best hardcore releases of all time 





COMING OUT_IN '88 





T-SHIRTS ARE $8.00 Pius postace 
SWEATSHIRTS ARE $15.00 p.us posTace 
Styles avaliable as sweatshirts are: Jerry's Kids, 


Mission of Burma (both), Lemonheads, 


TAANG! (sweatshirt only), and GangGreen (all 4 styles) 


Lemonheads- CD 
Keith Levene- CD 
Ganggreen - CD 
Mission of Burma 











The Burma EP Taang! 20 
5 Song EP. Taang! 20 The Velvet Underground of the 
eighties, LP. due in 88 (this EP has 4 non-LP tracks) 
You need this 








COMING SOON ON TAANG! 
TAANG!TV(the video compilation) 
MISSION OF BURMA LP, 
JERRY'S KIDS LP, SLAPSHOT LP, 
LEMONHEADS LP, KEITH LEVENE LA, 
MOVING TARGETS LP, DYS LP 


TAANG! 


RECORDS 














TAANG! RECORDS RO, BOX 51, 
AUBURNDALE, MA 02166 BN | rec 
9 RECORDS PO. BOX 51 
AUBURNDALE, MA 02166 (617) 965-5673 Stores deal direct — call us. 
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